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TRACK 1 
Introduction 
 
Hello. My name is Liz MacRae.  On behalf of Nathalie Bondil, Director of the Montreal Museum of 
Fine Arts, and the entire staff, welcome to the exhibition J. W. Waterhouse: Garden of Enchantment. 
 
The paintings of John William Waterhouse cast a spell all their own. To enhance this magical effect, 
we felt it would be appropriate to envelope visitors in a musical atmosphere as entrancing as the 
paintings themselves. In order to do this, we asked Kent Nagano, Music Director of the Orchestre 
symphonique de Montréal to select music to accompany this remarkable exhibition. Because little is 
known about Waterhouse’s musical taste, Maestro Nagano’s approach aimed to initiate a dialogue 
between the celebrated painter’s works and some well-known, well-loved musical works from the 
19th and early 20th century. These compositions by Berlioz, Fauré, Debussy and Wagner will add a 
further dimension to your visit. The length of these selections varies between 4 to 21 minutes so they 
are long enough to allow you to take in the images along your musical promenade at your leisure. So 
don’t be in a hurry: find a comfortable seat and enjoy the pleasure of combining paintings and music. 
 
Before you immerse yourself in this enchanted world, we would like to thank the Arte Musica 
Foundation for coordinating this project and the Museum’s Volunteer Association for their 
collaboration in producing and distributing this audioguide. 
 
TRACK 2 
Hector Berlioz (1803-1869) 
The Death of Cleopatra 
 
Waterhouse painted Cleopatra  in 1888. To echo this painting, Kent Nagano has chosen a piece by 
the French romantic composer Hector Berlioz. Even in his earliest compositions, Berlioz had already 
mastered the creation of an aural architecture and varied textures. With the cantata The Death of 
Cleopatra, the young Berlioz – an inspired innovator and skilled craftsman – produced a dense score 
that must have startled the jury for Prix de Rome, a competition he entered in 1829. 
 
This cantata places great demands on the singer, both vocally and dramatically. It vividly portrays the 
fallen queen’s last moments, at times with violence, at times with anguish. The role of Cleopatra is 
sung by Dame Janet Baker, who is accompanied by the London Symphony Orchestra under the 
direction of Alexander Gibson. 
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TRACK 3 
Gabriel Fauré (1845-1924),  
“Sicilienne” from the suite Pélléas and Mélisande, Opus 80, (1898)  
 
 “Some musicians tried to suppress feeling in their works and replace it with sensation, forgetting that 
sensation is after all the initial state of feeling.” 
Gabriel Fauré 
 
Now let’s turn our attention to the paintings in which Waterhouse depicts three passages from Alfred 
Lord Tennyson’s poem “The Lady of Shalott.” Kent Nagano has paired them with the “Sicilienne” 
from Gabriel Fauré’s incidental music to Pélléas and Mélisande, a play by the Symbolist author 
Maurice Maeterlinck . 
 
This play is a timeless drama steeped in legend. Not only Fauré, but also Sibelius, Schoenberg, 
Debussy and William Wallace based musical compositions on it. Fauré’s work forms a transition 
between romanticism and the upheavals music would undergo in the 20th century. Harmonically 
innovative and melodically inspired, it speaks a unique, highly fluid language. One of Fauré’s best-
loved pieces, the “Sicilienne” admirably expresses the very essence of this language. Its strength of 
inspiration and purity of orchestration are sublimated into a ravishing whole. Here, it is performed by 
the Orchestre symphonique de Montréal under Charles Dutoit.   
 
TRACK 4 
CLAUDE DEBUSSY (1862-1918) 
La Mer (The Sea) 
2nd movement: “Play of the Waves”  
3rd movement: “Dialogue of the Wind and the Sea” 
 
“The true conservatory is in the eternal rhythm of the sea, the wind rustling in the leaves and the 
thousand little sounds one listens to attentively,” French composer Claude Debussy once said. 
 
Water plays a prominent role in the paintings of J. W. Waterhouse. In La Mer (The Sea), a set of 
three complex symphonic sketches, Debussy strove to capture the nature of the sea, which has always 
inspired poets and painters. His composition is not so much a tone painting of a constantly mutating 
landscape as it is a montage of impressions, memories and emotions aroused by the evanescent 
expanse. You are listening to the second and third movements of La Mer, “Play of the Waves” and 
“Dialogue of the Wind and the Sea,” performed by the Orchestre symphonique de Montréal under 
Charles Dutoit. 
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TRACK 5 
Claude Debussy 
Prelude to “The Afternoon of a Faun” 
 
“I would eternalize those nymphs. 
     Their rosy 
Bloom’s so light, it floats on the air drowsy 
With tufted sleep. 
     Loved I a dream?” 
 
Debussy’s earliest essay in purely orchestral writing, the  Prelude to “The Afternoon of a Faun” 
helped propel romanticism towards modernism. It is hardly surprising that Debussy should have been 
moved by Stéphane Mallarmé’s poem, translated here by Alexander Cohen in Edward Lockspeiser’s 
biography of the composer  . Its pastoral theme, sensuality and unusual form opened the way to a 
musical portrait of great freedom. 
 
The flute solo at the beginning of the Prelude evokes a faun, a pastoral creature of myth. However, 
Debussy did not seek to make a close musical transcription of the literary work; instead, he subtly 
suggested its atmosphere. As Mallarmé himself said, “This music prolongs the emotion of my poem 
and situates its decor more passionately than its colour.” Prelude to “The Afternoon of a Faun” is 
performed by the Orchestre symphonique de Montréal under Charles Dutoit. 
 
TRACK 6 
Richard Wagner (1813-1883) 
Prelude to the opera Tristan and Isolde 
 
“Music begins where the power of words leaves off.” 
Richard Wagner 
 
When Waterhouse painted Tristam and Isolde at the end of his life, Celtic legends – which the 
Victorian audience associated with mysticism – had already served him as a literary source. This 
story of a doomed love was made famous by the opera Richard Wagner composed in 1865. Few 
moments in music have aroused such passions as the Tristan Prelude. It weaves a tapestry from some 
of the leitmotifs Wagner employed throughout his dramatic setting of the medieval legend, as 
recurring musical themes signifying avowal, desire, the gaze, the love potion and deliverance. He 
combines them in a composition that pushes back the limits of tonality as it invokes powerful 
feelings, from the fevered delirium of love to an almost transfigured serenity. The Prelude to Tristan 
and Isolde is performed by the Dresden Staatskapelle under the direction of Carlos Kleiber. 
 
Conclusion 
We hope you have enjoyed this musical stroll. The details of the recordings you have listened to in 
the course of your tour may be found on our website, www.mmfa.qc.ca. We look forward to seeing 
you again soon at the Montreal Museum of Fine Arts. 
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