Joseph Franque (1774-1833), The Empress Marie-Louise Watching Over the Sleeping King of Rome (detail), 1811, oil on canvas,
52 x 45 cm. Musée national des châteaux de Versailles et de Trianon. Photo © RMN-Grand Palais / Art Resource, NY / Daniel Arnaudet

MBAM - Napoleon - Autocollant pochette de presse.indd 2

18-01-23 15:32

NAPOLEON
ART AND COURT LIFE IN THE IMPERIAL PALACE
A unique panorama of art works and objects never before presented in North America.
A new perspective on the historical figure.
The Montreal Museum of Fine Arts
Michal and Renata Hornstein Pavilion – Level 2
February 3 to May 6, 2018
Welcome to the Imperial Palace! The Montreal Museum of Fine
Arts (MMFA) presents Napoleon – Art and Court Life in the
Imperial Palace, a major exhibition that re-creates the sumptuous
ambiance of Napoleon’s court through the eyes of the Grand
Officers and artists of the “Emperor’s Household.”
Over 400 art works and objects from the French palaces, most of
them never before been displayed in North America, reveal the
essential role played by the Imperial Household during Napoleon’s
reign, from his coronation in 1804 to his exile in 1815.
Some fifty distinguished lenders have allowed us to bring
together in Montreal works from such institutions as the Louvre,
the Château de Fontainebleau, the Mobilier national, the Musée
national des châteaux de Malmaison et de Bois-Préau, the
Metropolitan Museum of Art, the J. Paul Getty Museum, the
Museum of Fine Arts, Houston, and the Art Institute of Chicago.
The public is invited to visit the six departments that made up the “Imperial Household”. The institution
with its 3,500 employees was responsible for the daily lives and ceremonies of Napoleon and his family. By
studying the leading figures of the court, we discover all the luxury and prestige of palace life. In order to
ally himself with the old nobility and register his new dynasty as a continuation of the Ancien Régime,
Napoleon dreamed up an etiquette hedged about with meticulous regulations.
An innovative layout re-creates the splendour of the apartments by incorporating mapping projections.
Visitors will discover paintings, sculptures, furniture, silverware and porcelain, tapestries, silk hangings and
court dress illustrating the opulence characteristic of the Empire style displayed to serve the spectacle of
power.
Nathalie Bondil, the MMFA’s Director General and Chief Curator, explains: “Ten years after we received the
bequest of the Ben Weider Napoleon Collection, what a long way we have come! Thanks to Sylvain Cordier,
curator at the Museum and an expert on the First Empire, and the loyal support of Ben Weider’s family and
friends, we have been able to expand the collection considerably and extend our knowledge of the contents:
it now ranks as the largest in North America.
Above all, this project which we initiated having needed in-depth research on the part of our
curator, it has benefited from outstanding loans from our partners. The unique subject required him to travel
through the United States and to France. Welcome to the Imperial Household! This “state within a state”
provided all the necessary services for Napoleon and his family, to assert his dynastic power and to adopt

his policies, even the most secret among them. You are invited to discover the pomp of court life thanks to
those who organized the most private spaces of the Emperor’s life even in his exile on Saint Helena. This
exhibition, a tribute to Ben Weider, is an opportunity to reflect on the staging of monarchical power and the
persistence of certain codes even up to today.”
Sylvain Cordier, Curator of Early Decorative Arts at the MMFA and the curator of the exhibition, continues:
“The Napoleonic court was a fascinating crucible in which a skillfully orchestrated publicity defined the
nature of the new dynasty. With its codes of representation and staging – some inherited from the all too
recent Revolution, others reviving the memory of the former kings of France and the aristocratic manners
of former times – it presented an exciting combination of the spirit of the Enlightenment and the values of
the Ancien Régime.
Beyond the pleasure of discovering the splendour of palace life between 1804 and 1815, the
exhibition constitutes a fascinating topic for our own age and its relevance to the image of contemporary
governments. The influence of teams of advisors and political commentators and the staging of media
events may seem to us part and parcel of the contemporary culture of the power of images. And yet, the
functioning of the Imperial Household shows to what extent these were already current two hundred years
ago!”
Follow the Grand Officers! Venturing into the Imperial Household
The exhibition is laid out according to the roles of the leading figures in the service of the Imperial family,
which helped to shape the image of power. Grand Officers, chamberlains, equerries, master of ceremonies,
ladies-in-waiting, pages, artists and artisans were all involved in composing the Imperial legend. Their
origins, functions and everyday responsibilities fashioned the Emperor’s life. The exhibition follows the
circuits of the courtiers as they moved through the living areas within the palace, the public staterooms
that were open to visitors and also the private apartments strictly separated from the rest of the palace,
where Napoleon shut himself off to conduct the business of government.
As a new ruler, Napoleon Bonaparte seized power at the end of the French Revolution. Transforming the
Republic into a monarchy, he was depicted by the court painters as a modern sovereign and hero. With a
series of portraits and historical scenes, the introductory gallery shows how artists like François Gérard,
Antoine-Jean Gros and Andrea Appiani had to conform to precise requirements imposed by the Imperial
administration in order to create visual propaganda glorifying the head of state.
The exhibition invites you to learn about everyday life in the six departments that made up the “Imperial
Household”, as a visitor invited by the six Grand Officers.
A section devoted to the Grand Chaplain, the Grand Officer who presided over religious services,
illustrates the role of these rites at court, exemplified by the sumptuous ceremonies of the
consecration in 1804 and the marriage of Napoleon and the Archduchess Marie-Louise in 1810.
Notable is the major loan of the majestic altarpiece executed for the occasion by the goldsmith
Henri Auguste, displayed here for the first time outside of France.
The Grand Marshal of the Palace held the most influential position in the Household,
administering some 47 Imperial palaces. He was responsible for all decisions relating to their
security, furnishings, procurement and organization of meals and banquets. Tables were adorned
with objects and utensils produced by the official purveyors to the Imperial court, including the
goldsmiths Henri Auguste, Martin-Guillaume Biennais and Jean-Baptiste-Claude Odiot for
occasions such as the “Grand Couverts” or great official banquets. Outstanding loans made by the
Mobilier national of France, an exquisite selection of silk wall hangings and cartoons for tapestries
from the Gobelins destined to festoon apartments demonstrate the skill of the textile artisans in
interior decoration.

The Grand Master of Ceremonies was responsible for ceremonial events, organization of audiences
and protocol for state ceremonies. In charge of ensuring that etiquette was respected under all
circumstances, he had to stage the spectacle of power in the huge reception rooms including the
throne room, here superbly reconstructed thanks to numerous loans provided by the Mobilier
national of France. It includes the Emperor’s throne from the palace of Monte Cavallo in Rome –
the second capital of the Empire from 1809 to 1814 – the formal seats and stools, sumptuous
tapestries from the throne rooms in the palaces of the Tuileries and Saint-Cloud, together with
four cartoons for tapestries illustrating the parts of the World by François Dubois, after drawings
by Jacques-Louis de la Hamayde de Saint-Ange. The one depicting Europe hung until only recently
in the Palace of the Élysée, the residence of the President of the French Republic.
The exhibition evokes the Emperor’s bed chamber and the Empress’s Household, the organization
of which was the duty of the Grand Chamberlain, to respect the Emperor’s private life. Thanks to
the outstanding loan of a monumental painting by Jean-Auguste-Dominique Ingres, The Dream of
Ossian (1813), a celebrated work commissioned to serve as a ceiling, evokes the Imperial bed
chamber in the palace of Monte Cavallo.
Considered the equal to the Grand Chamberlain, the Empress’s lady of honour had the same
responsibilities, but toward the Emperor’s wife. This position was held most famously by the
Duchess of Montebello, whose admirable portrait with her children by François Gérard is here
thanks to a loan from the Houston Museum of Fine Art. The portrait of the family of General de
Marescot by Fortuné Dufau also reveals the presence at court of two people from Montreal – a
lady-in-waiting and one of the Emperor’s pages. Many luxurious Imperial gifts are also on display.
One section is devoted to the Grand Equerry in charge of managing transport, horses, carriages
and coaches for moving and journeys. A remarkable portrait of Lieutenant Legrand by AntoineJean Gros, on loan from the Los Angeles County Museum of Art, depicts one of the pages brought
to court before entering the ranks of the Grande Armée, where he died young.
A poor rider, Napoleon was nevertheless aware of the importance of the spectacle of the hunt.
The Grand Master of the Hunt organized this pastime of the monarch. In this section we see
personal items connected with the Imperial hunt – guns, furniture, clothing – as well as the
monumental canvas Napoleon I Hunting in the Forest of Fontainebleau (early-19th century) by Carle
Vernet.
The exhibition closes with Napoleon’s two exiles, after his fall in 1814, on the isle of Elba and then on Saint
Helena. A group of rare period prints from the collections of McGill University (Montreal) evokes the two
episodes that concluded his reign. The hitherto unpublished loan of Napoleon’s aviary on Saint Helena is a
metaphoric illustration of the fallen Emperor’s life as a prisoner in his last exile, a romantic legend still to
come.
The Napoleon Collection of the MMFA
Some twenty of the works and objects presented in this exhibition are from the holdings of the MMFA.
Some come from the large collection of objects bequeathed to the Museum by the collector and amateur
historian Ben Weider: the recently restored Half-length Portrait of Napoleon in Court Robes (about 18051814), an oil on canvas from the studio of François Gérard; one of Napoleon’s cocked hats worn during the
Russian campaign, about 1812; riding gloves and a shirt worn by the Emperor on Saint Helena. Visitors will
remark an outstanding pair of spindle vases in Sèvres porcelain, Fire and Water (1806), acquired in 2017.
Also from Sèvres, a tea service presented to Cardinal Fesch, Grand Chaplain of the Imperial Household, is
one of the outstanding exhibits. Lastly, this collection contains a discovery, a sketch painted on canvas by
Horace Vernet, Napoleon, on the Eve of the Battle of Borodino, Presenting to His Staff Officers the Portrait
of the King of Rome Recently Painted by Gérard (1813).
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About the Montreal Museum of Fine Arts
The MMFA welcomes a million visitors annually. Quebec’s most visited museum, it is one of the most
popular museums in Canada, and ranks eighteenth among art museums in North America. The Museum’s
original temporary exhibitions combine various artistic disciplines – fine arts, music, film, fashion and design
– and are exported around the world. Its rich encyclopedic collection, distributed among five pavilions,
includes international art, world cultures, decorative arts and design, and Quebec and Canadian art. The
MMFA complex includes Bourgie Hall, a 460-seat concert hall. The MMFA is one of Canada’s leading
publishers of art books in French and English, which are distributed internationally. The Museum also
houses the Michel de la Chenelière International Atelier for Education and Art Therapy, the largest
educational complex in a North American art museum, enabling the MMFA to offer innovative educational,
wellness and art therapy programmes. mbam.qc.ca

EXHIBITION OUTLINES
NAPOLEON
ART AND COURT LIFE IN THE IMPERIAL PALACE
Napoleon: Art and Court Life in the Imperial Palace is an invitation
to behold the sumptuous ambience of Napoleon’s court and the
framework of its propaganda. For the first time, the codes and
stakes involved in the political staging of Napoleon’s daily life as
an Emperor and a man are the focus of an exhibition. Thanks
largely to outstanding support from the Château de
Fontainebleau-Musée Napoléon Ier and the Mobilier national de
France, an immense selection of very rare works, never
previously exhibited in North America, herein illuminate the
inner workings of an impressive ideological construct.
After the French Revolution, which had put an end to the Ancien
Régime and executed Louis XVI and Marie-Antoinette, First
Consul Napoleon Bonaparte, the victorious general who had
risen to power through a coup d’état, became “His Majesty
Napoleon, Emperor of the French.” In the main, the people, who
had voted by plebiscite for the establishment of the Empire,
applauded the transition from republic to monarchy, and were
delighted to become once again subjects of a new sovereign.
Bonaparte, “the little corporal,” transformed himself into a monarch and established a new dynasty.
Napoleon surrounded himself with a staff of over 3,500 employees, creating an institution known as “the
Imperial Household. It was directed by six Grand Officers of the Crown, who were allotted specific roles and
responsibilities to provide all the necessary services for the ruler and the execution of his policies, even the
most secret of them. Napoleon appropriated the former châteaux of the kings of France and turned them
into imperial palaces featuring the grand pomp of the State apartments, the apartments of honour and
presentation, and lastly the interior apartments reserved for private life. The Imperial Etiquette imposed
an extensive daily ceremonial.
But the imperial experiment was brief and the dynasty short-lived: after a ten-year reign, having lost the
support of a public weary of his endless wars and of bleak economic prospects, Napoleon was deposed and
sent into exile. Surrounded by his remaining loyal followers, he wrote the chapters of a legend that can still
fascinate and divide opinion.
The image of Napoleon as a legendary hero and his lasting mark on the collective memory were the result
of skilful orchestration and effective propaganda… perhaps the most enduring of all his victories. Today’s
influence of teams of advisers and political communicators, in addition to the use of media production,
appear to be deeply rooted in a contemporary culture ruled by image. And yet the Imperial Household’s
operations reveal the extent to which these matters were already at play two hundred years ago.
CLOSE TO NAPOLEON:
BEN WEIDER’S IMPERIAL COLLECTION
A Canadian businessman specializing in the field of exercise equipment, generous philanthropist and
dedicated historian, Ben Weider (1923–2008) harboured a lifelong fascination with the subject of Napoleon
and above all with the Emperor’s personality, avidly collecting memorabilia and personal effects.

Convinced that Napoleon was a modern hero who had propagated and protected the French Revolution’s
ideal of civic and social liberty, Weider founded the International Napoleonic Society, sponsored historical
research and published a number of his own works, notably to defend the contentious thesis that the
Emperor was poisoned by the English in 1821.
Particularly interested by the latter years of the Emperor’s life, from the Russian campaign to the exile on
Saint Helena, he succeeded in amassing many rare and valuable relics illustrating Napoleon’s dazzling career
on the throne of France and his triumph over posterity.
In 2008, the major gift of his immense collection enabled the Montreal Museum of Fine Arts to offer the
public a permanent gallery devoted to the First Empire and the Napoleonic legend, a display unique in North
America. Since the unveiling of this gallery space—and more recently its incorporation into the Pavilion for
Peace—the tireless support of numerous donors and lenders, as well as Weider’s friends and family
members, continues to enrich this outstanding heritage.
This exhibition marks the tenth anniversary of the gift.
THE IMPERIAL HOUSEHOLD AND THE ARTISTS:
CREATING THE IMPERIAL IMAGE
The Household was not only responsible for the spectacle of the court but also for the design and
dissemination of Napoleon’s public image. Its interaction with the artists and its role in producing the
regime’s visual propaganda were essential elements of its political function. The need for official images of
Napoleon became apparent at the start of his career, but it was then a question of private commissions.
His associates and his wife Josephine soon became aware of the power of images over public opinion when
the young general started to be seen as the saviour of the Nation. This was the period of the earliest
Bonapartist portraits by David, Gros and Appiani.
In 1799, the general’s accession to the rank of First Consul required artists to consider how to represent an
authoritarian government that did not reflect the traditional image of France’s kings, scarcely a few years
after the execution of King Louis XVI (1793).
In 1804, Bonaparte’s accession to the dignity of Emperor obliged artists to rethink the iconography that had
seemed suitable for a First Consul. The Republican authority was replaced by sacral kingship. A notable
result of these cogitations was Portrait of Napoleon, Emperor of the French, in Ceremonial Robes (1805) by
Gérard, soon regarded as the most successful image of the new power. Borrowing from antiquity as well as
from the Ancien Régime, Gérard paints Napoleon as a hero made emperor, a successor to the Roman
emperor Augustus Caesar (63 B.C.–14 B.C.) as well as the emperor of the Holy Roman Empire Charlemagne
(742–814) and Louis XIV (1638–1715). The Empire is the extension of a thousand years of French and
European history.
At that time, the Salon held every two years at the Louvre showed the work of contemporary artists to the
public. The event, controlled by the state, constituted the primary means by which impressive images of
Napoleon could help to cement the people’s loyalty to the dynasty. Large court portraits hung side by side
with large-scale paintings of political and military history, together with allegorical compositions and
elegant genre scenes, to illustrate the dignity and grandeur of the Empire and its sovereign.
THE IMPERIAL HUNT:
THE GRAND MASTER OF THE HUNT
Once the Empire was established, Napoleon decided to reinstitute the tradition of the royal hunt, an activity
vital to the daily life and political symbolism of the former kings of France. So as to ensure that the imperial
hunt was well organized, the Grand Master of the Hunt Marshal Louis-Alexandre Berthier managed all of
the forest estates surrounding the imperial residences outside of Paris, and his services included managing

the packs of hounds and the hunting weapons. The idea was to enable Napoleon to go hunting whenever
he wished, under any circumstances, whenever the fancy took him. The Grand Master of the Hunt rode
beside the Emperor to lend him assistance. The fact of the matter was that the hunts took place about twice
a week, and the Emperor was far from excelling at the sport: he actually shot one of his marshals, Masséna,
Duke de Rivoli, in the eye!
The department of the Hunt employed lieutenants, forestry captains, captains of the hunt and firearm
bearers, often recruited from the former huntsmen of Louis XVI before the Revolution. Himself the son of
a royal engineer, Berthier had helped his father draw up a map of the royal hunts in his youth. His
appointment to this position thus created a real link between the former court and the new one. The packs
of hounds also embodied this principle of continuity, since most of them were descended from the hounds
of Louis XVI.
THE IMPERIAL STABLES:
THE GRAND EQUERRY
The Grand Equerry Armand de Caulaincourt, duke of Vicenza, was responsible for organizing the
transportation for all travelling as well as for the solemn processions of the Emperor and his entourage.
Good maintenance of the equipages and efficient management of the stables were vital for when the court
moved from one residence to another, and also in time of war. To assist the Grand Equerry, a huge staff of
over 750 employees, including equerries and pages, was placed under his orders. Caulaincourt, who was
also a diplomat representing the Emperor, was often away from France, and it became difficult, under these
conditions, to manage such a large department. In 1807, the post of First Equerry was created to help him.
The role of the Grand Equerry’s department took on a political dimension with the magnificent parade of
horse-drawn carriages required for the retinues of the grand ceremonies of the reign: the coronation in
1804, the wedding of Napoleon and Marie-Louise in 1810, and the baptism of the heir to the throne, the
King of Rome, in 1811.
Napoleon required his court cavalry to be the finest in the world and the best mounted. To ensure the
management of his numerous horses, two stables were set up at Versailles in the old stables built for Louis
XIV over a century earlier. The first, called the Grande Écurie, housed the riding horses, perfectly trained
for the hunt or for war, and also to tolerate the temper of Napoleon, who according to his valet was a less
than graceful rider. The second, the Petite Écurie, housed the carriage horses. Only the finest horses were
chosen for the Emperor, most of them Arabian, the breed he preferred after the Egyptian campaign. This is
demonstrated by the names he gave some of them—Sahara and Sheik—while others were named to
express their noble bearing—Distinguished and Triumphant.
THE GRAND CHAPLAINCY
Napoleon entrusted the office of the Grand Chaplain of the Household to his half-uncle, cardinal Fesch, the
archbishop of Lyon and ambassador to the Holy See. The Grand Chaplain supervised the celebration of the
rites of the Catholic Church at the imperial court in the chapels of the Emperor, the Empress and the princes.
He was assisted by vicars, almoners, chaplains and a master of ceremonies. He held the rank of bishop of
the court wherever it went, and personally administered the sacraments of the Church to the Emperor and
his family. It was famously he who officiated at the marriage of Napoleon and the archduchess Marie-Louise
in April 1810 and who baptized the King of Rome, born a year later. The Étiquette du palais impérial states
that it was his duty to baptize any prince of the imperial family and also those children of whom the Emperor
had agreed to be the godfather.
The prestige of this ecclesiastical title also theoretically gave Fesch a voice in the religious affairs of the
Empire. Even before the Empire was established, Fesch was involved in fruitful negotiations between the
Consulate and the papacy for the signing of the Concordat of 1801, a treaty recognizing Catholicism as the
religion of the majority of the French people. As soon as he was appointed Grand Chaplain, Fesch started
to write a catechism for the Empire. But in reality, Napoleon distrusted his uncle, whom he believed was
too sympathetic to the authority of the pope, as opposed to the imperial will.

PALACE LIFE:
THE GRAND MARSHAL
Inspired by the Ancien Régime and other European courts, the office of the Grand Marshal of the Palace
was undoubtedly the most important of the functions of the Grand Officers of the Imperial Household, both
in the scope of his responsibilities and in the weight of the task. The upkeep, furnishing and decoration of
the palaces were under his authority: nothing was commissioned, moved, restored or taken away without
his approval.
A vestige of the traditions of Versailles, the department of the Table, that is, the organization of all the
meals served at court, was also in the hands of the Grand Marshal. In addition, he was responsible for the
security of the living quarters of the Emperor and Empress, and as such was in command of the Guard and
the police in the palace complex. These duties required him and his staff to follow Napoleon at all times, in
order to guarantee his daily comfort and protection in every residence, palace, campaign or journey. The
department of the Grand Marshal was huge, comprising almost 450 people, including the governors and
prefects of the various palaces, and many servants, caretakers, attendants, porters and even firemen.
The diverse aspects of the post reveal the military nature of court life under Napoleon. Indeed, during the
Empire it was to two generals of the Grande Armée that the position of Grand Marshal was assigned. The
first was Géraud Duroc, formerly Bonaparte’s aide-de-camp under the Revolution before being appointed
governor of the Tuileries under the Consulate. He died in combat in 1813. The Grand Marshalship was finally
granted to general Bertrand, who was to prove the most loyal of the Grand Officers of the Household. He
consented to follow Napoleon into exile on Elba and later on Saint Helena, thus ensuring the continuation
of the Household’s precepts until his Emperor drew his last breath.
THE THRONE ROOM:
THE GRAND MASTER OF CEREMONIES
The Grand Master of Ceremonies defined the rules of protocol applied to the imperial court. To this end, in
1805, shortly after the coronation, he penned a seminal text for the use of dignitaries and courtiers, the
Étiquette du palais impérial. It was vital to the Imperial Household, since it was a point of honour for the
new imperial monarchy to demand respect for rules of behaviour adapted to the prestige of the Crown. To
ensure the return to the forms of a royal protocol without completely betraying the ideals of the Revolution
required an officer of talent and experience: these were exemplified in the person of Louis-Philippe de
Ségur, chosen to fill the post at the beginning of the Empire. Born into the old nobility, Ségur was the ideal
man for the job, combining a perfect knowledge of the former customs at the court of Versailles with
enlightened and liberal opinions.
In addition to the everyday life of the court and the regulations governing behaviour and dress within the
palaces, the department of the Grand Master of Ceremonies had to design the staging and sequence of
events for all the ceremonies of the reign, from Napoleon’s coronation in December 1804, to the marriages,
baptisms and mourning customs of members of the imperial family.
Smaller than the other departments of the Household, Ceremonies comprised masters and assistants
together with a rehearsal coach and, especially, a designer, the celebrated painter and portraitist JeanBaptiste Isabey, in charge of conceiving the settings for the ceremonies and the costumes worn at court.
THE INTERIOR APARTMENTS:
THE GRAND CHAMBERLAIN
The Grand Chamberlain was the head of the department of the Chamber, responsible for all matters that
ensured respect for the hospitality and privacy of the imperial family. The department was concerned with
“the honours of the palace”: the audiences, the taking of oaths, the entries into and access to the various
apartments and the ceremonies of the Emperor’s levees and couchers. The Grand Chamberlain also
oversaw the gift-giving policy of the imperial couple, the palace theatres and music, as well as the Emperor’s

wardrobe, his library, his office and the control of access to his private apartments. In addition, he managed
the large team of chamberlains, most of them chosen from families of the old nobility who had rallied to
the Empire, whose number continued to grow. Committed to serving the palace for a three-month term,
these courtiers generally fulfilled their largely honorific duties as officers in the army or in political posts in
legislative assemblies or in city halls in provincial towns.
In 1804, Napoleon appointed as his Grand Chamberlain his minister of foreign affairs, Charles-Maurice de
Talleyrand-Périgord, a polished diplomat who eventually betrayed the Emperor by making overtures to
Austria and Russia. Disgraced in 1809, he was replaced by the comte de Montesquiou-Fezensac, who was
to serve until the fall of the Empire. In 1811, his wife was appointed Super-Intendant of the Household of
the King of Rome, heir to the imperial throne.
THE EMPRESS’ HOUSEHOLD
In the same manner as the Imperial Household, the Household of the Empress was created in 1804 to serve
Napoleon’s wife. However, Josephine had no real decision- making power: it was Napoleon who established
the annual budget and chose the staff. Foremost in the hierarchy was the lady of honour who, according to
the Étiquette du palais impérial, had “the same rights, prerogatives and honours as the Grand Chamberlain
for the Emperor.” She managed the staff of the Household, organized the presentations and the audiences,
and held the privy purse for alms-giving and gifts. From 1804 to 1809, the post was held by the comtesse
Adélaïde de La Rochefoucauld, a relation of the Empress Josephine’s first husband, Alexandre de
Beauharnais, killed during the Revolution. After the divorce and Napoleon’s remarriage to Marie-Louise of
Austria in 1810, a new lady of honour was appointed: Louise, duchess of Montebello, widow of marshal
Lannes, who died in the Battle of Aspern-Essling in 1809. Under the authority of this lady were the ladies of
the robes, in charge of the Empress’wardrobe and jewels, the numerous ladies-in-waiting who accompanied
Her Majesty when she left her apartments, and the young ladies to announce. Napoleon appointed to these
positions the wives of those of the old nobility of Versailles who rallied to the Empire and some wives of
marshals and generals who constituted the military pillars of the regime. In addition to these ladies, the
Empress’ Household included some men: a First Chaplain, a chevalier of honour, chamberlains and
equerries. The Empress’ Household evolved over the years, especially after the marriage in 1810, in order
to emphasize the monarchical and formal nature of the imperial court, and also to fulfil the need to
distribute prestigious positions to members of aristocratic families.
1814:
THE FIRST EXILE ON THE ISLAND OF ELBA
Following a series of military defeats that had started in 1812, the Empire collapsed in April 1814. Napoleon
was officially deposed by the French Senate, thus releasing all his administrative and military staff from
their sworn oaths of loyalty to him. In theory, this decision revoked the Imperial Household, although he
could still count on the support of some faithful followers.
On April 11, the Treaty of Fontainebleau was signed between the defeated ruler and the powers allied
against him: Austria, Russia and Prussia. In exchange for his renouncement of power and residency in
France, he was granted the right to reign over the little Mediterranean island of Elba, off the coast of
Tuscany. On April 18, Napoleon bade goodbye to his guardsmen and the members of his Household.
Meanwhile, King Louis XVIII, brother of Louis XVI, was invited to return from exile to restore the Bourbon
dynasty to the throne of France. A Royal Household was immediately reconstituted, to which several former
Officers of the Imperial Household hastened to apply.
On the island of Elba, Napoleon established a small court composed of members of the local gentry and
some of his faithful followers. After spending some months modernizing the infrastructures of this miniState, the Emperor, who was bored and had not given up hope of retaking France, decided to hasten
destiny. On March 1, 1815, he landed in Provence and set off for Paris, encouraged by popular acclaim.
Louis XVIII, finding little support from the French people, was forced to flee, and Napoleon reached Paris
on March 20, reclaiming his palace at the Tuileries. There followed the famous three-month reign known

as the “Hundred Days.” The European monarchs, shocked and alarmed, rallied their armies again to
confront the man whom they now considered “a threat to world peace.” The inevitable war came to an end
at Waterloo on June 18, 1815. Napoleon was defeated and surrendered to England. It was his second
abdication. The victors condemned him to another, harsher exile even further away from Europe: Saint
Helena, a tiny island in the middle of the southern Atlantic Ocean...
1818–1821:
THE REMNANTS OF IMPERIAL DIGNITY ON SAINT HELENA
When he was removed from power in France, Napoleon’s main preoccupation was the recognition—
despite his abdication—of his dignity as Emperor, as sovereign. Although during his first exile on Elba he
ruled as “Emperor—sovereign of the island,” things were more complicated on Saint Helena, where this
time he lived as a prisoner, guarded by an England that—hostile towards him since the Consulate—had
never recognized the establishment of the Empire of France. Given that the English saw him only as
“General Buonaparte,” Napoleon made the most of this mutual misunderstanding and disregard. His status
as Emperor, and the maintenance of the pomp and ceremony of court life—in direst straits—around him,
played a decisive role in the creation of the Napoleonic myth, of the hero who became a monarch, bullied
by a disrespectful and petty jailer. In this respect, the last Imperial Household, the one established in
Longwood House by loyal followers who had come to share the fate of the “Hostage of Europe,” while not
being the most luxurious, continued more than ever to serve as an ideological tool. Eventually, this pathetic
simulacrum of court life would serve as the setting for the legend of the Emperor in exile, and of the
Napoleonic myth that continues to fascinate many of today’s amateur historians.
Baron François-Pascal-Simon Gérard (1770-1837), Portrait of Napoleon in Ceremonial Robes, 1805, oil on canvas. Château de Fontainebleau-Musée
Napoléon Ier. Photo © RMN-Grand Palais / Art Resource, NY.

THE POWER OF IMAGES
The MMFA offers an interactive installation to reflect on the presentation of the self in
the era of the selfie, in collaboration with artist Laurent Craste.
The Montreal Museum of Fine Arts (MMFA) invites the public of all ages
to reflect on the cult of the image with the interactive installation
The Power of Images. Installed in conjunction with the major exhibition
Napoleon: Art and Court Life in the Imperial Palace, this playful
installation, produced in collaboration with the artist Laurent Craste,
allows visitors to become – for the time of the their visit – an effigy in the
manner of the Emperor Napoleon, whose portrait adorned many
diplomatic gifts.
Since 2016, the MMFA has offered educational and cultural mediation
spaces in conjunction with its major exhibitions where the public – both
young and adult – is invited to reflect on current issues. With The Power of
Images, the MMFA wishes to raise questions that touch on the
representation of the self, in the era of social media, by confronting the
visitor with his or her own image.
First a Hall of Mirrors composed of mirrors of various sizes and effects
transforms the reflection and the image that the visitor has of him or
herself. The visitor is then invited to sit on an oversized throne, to be
filmed. The visitor’s image is then projected in real time on the virtual
decor of an Empire style salon, to be seen there by the general public.
To create the decor of the playful installation, the Museum called on the fantastical artist Laurent Craste,
who is noted for an inventive and mordant view of decorative objects. His work explores the many levels
of meaning of objects, in their sociological, historical, ideological and esthetic dimensions.
Thomas Bastien, Director of Education and Wellness at the MMFA, explains: “Each of the Museum’s major
exhibitions is a source of inspiration for addressing issues in our contemporary society. The exhibition
Metamorphoses: In Rodin’s Studio (2015-2016) was associated with visual deficiencies and physical
handicaps; Focus: Perfection – Robert Mapplethorpe (2017) addressed the expression of the LGBT
community and the validation of differences; Revolution (2017) addressed the free expression of young
people and dropping out of school; and recently, Once Upon a Time… the Western: A New Frontier in Art
and Film deconstructed the myths about indigenous communities. In The Power of Images, the selfie
becomes the portrait of the ego. And we reflect with Laurent Craste, in a playful and educational way, on
our self-image and what we project.”
“By putting the Imperial obsession with representations of the sovereign beside the modern passion for
selfies, the installation The Power of the Image provides an opportunity for the visitor/model to consider,
with a wry smile, the universal character of the narcissistic illusion,” added Laurent Craste.

About Laurent Craste
Originally from France, Laurent Craste has lived and worked in Montreal since the beginning of the 1990s.
He has divided his career between his workshop and teaching ceramics at the college level. Winner of the
Winifred Shantz Award in given in 2002 by the Canadian Clay and Glass Gallery, he has shown his work in
Canada and abroad, notably in the universal exposition of Shanghai and at the Pertwee Anderson & Gold
Gallery of London. His work can be found in many private collections, such as the Cirque du Soleil collection
and that of Loto-Québec, as well as institutional collections, including that of the Montreal Museum of Fine
Arts. Laurent Craste also participated in the exhibition Trans-form/pose/figure, presented by the MMFA in
2013.
Acknowledgements
The educational space of the exhibition Napoleon: Art and Court Life at the Imperial Palace was designed in
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Sèvres Imperial Manufactory, spindle vase with portrait of the Emperor, 1811. Musée national du château de Compiègne. Photo Allen Phillips/Wadsworth
Atheneum

LECTURES, FILMS AND CONCERTS
LECTURES
Place: Maxwell Cummings Auditorium, MMFA, 1379-A, Sherbrooke St. West.
Reserved seating: You may choose to reserve a seat for the lectures. Service charges apply. An hour before the event, passes
for the remaining seats will be distributed free of charge on a first-come, first-served basis.
In person: at the Ticket Counter of the Montreal Museum of Fine Arts , 1380 Sherbrooke Street West
Online: mbam.qc.ca/en/sign-in
By phone: 514-285-2000 option 4, Monday to Friday, 9 a.m. to 5 p.m.
Service charges (per pass): General public $5.00 / VIP $4.00 taxes included. Maximum of 4 passes per person.

WEDNESDAY, JANUARY 31 | 11.30 a.m.
NAPOLEON: ART AND COURT LIFE IN THE IMPERIAL PALACE*
By Sylvain Cordier, Curator of Early Decorative Arts, MMFA, and the exhibition’s curator.
Welcome to the palace! The Imperial Household was an essential institution of the First Empire in France, responsible
for managing the daily life of the imperial family and for facilitating, in 1804, the transformation of a former republican
general into a monarch. While inspired in part by the Maison du Roi of the Ancien Régime, the organization of the
Napoleonic Household was significantly redesigned to address this new setting and the multitude of issues concerning
the services within the palace that were at the disposal of the new sovereign.
*For Museum VIP members only. Reservations required.
WEDNESDAY, JANUARY 31 | 2.30 p.m.
UN MUSÉE NAPOLÉON 1er AU CHÂTEAU DE FONTAINEBLEAU ?*
Les enjeux d’une reconfiguration au début du XXIe siècle
By Christophe Beyeler, Chief Curator, heritage, in charge of Musée Napoléon 1er and Cabinet napoléonien des arts
graphiques, Château de Fontainebleau.
In French
*For Museum VIP members only. Reservations required.
THURSDAY, FEBRUARY 1 | 11.30 a.m.
MARIE-LOUISE : LA PLUS BELLE CONQUÊTE DE NAPOLÉON*
By Charles-Éloi Vial, curator of libraries, manuscripts department, Bibliothèque nationale de France, and author of
Marie-Louise.
In French
*For Museum VIP members only. Reservations required.
THURSDAY, FEBRUARY 1 | 2.30 p.m.
BRUSH WITH POWER: FRANÇOIS GÉRARD, IMPERIAL PORTRAITIST*
By Kathryn Calley Galitz, art historian.
*For Museum VIP members only. Reservations required.

WEDNESDAY, FEBRUARY 7 | 6 p.m.
ENTRE GRANDEUR ET SIMPLICITÉ, LES HABITS DU PREMIER EMPIRE
By Véronique Borboën, costume historian, and professor, École supérieure de théâtre, Université du Québec à
Montréal (UQAM).
In French
From the French Revolution to the Empire, the clothing of the Napoleonic elite glorified an imaginary Ancient world
that gave the tone to the nineteenth century. History associates Napoleon with his strategic genius and his conquests.
Surprisingly, the political man was very interested in the textile industry and fashion, as well as the clothes worn by
members of his Court and his entourage.
WEDNESDAY, FEBRUARY 28 | 6 p.m.
NAPOLEON: ART AND COURT LIFE IN THE IMPERIAL PALACE
By Sylvain Cordier, Curator of Early Decorative Arts, MMFA, and the exhibition’s curator.
Welcome to the palace! The Imperial Household was an essential institution of the First Empire in France, responsible
for managing the daily life of the imperial family and for facilitating, in 1804, the transformation of a former republican
general into a monarch. While inspired in part by the Maison du Roi of the Ancien Régime, the organization of the
Napoleonic Household was significantly redesigned to address this new setting and the multitude of issues concerning
the services within the palace that were at the disposal of the new sovereign.
WEDNESDAY, MARCH 7 | 6.00 p.m.
IN THE COMPANY OF AN EMPEROR: HOW TO BEHAVE AT NAPOLEON'S COURT
By Chantelle Lepine-Cercone, art historian and research assistant for the exhibition.
In establishing a strict etiquette for his court, Napoleon sought to underscore the legitimacy and authority of his rule
as Emperor of the French. The behaviour expected of those who worked in and visited the imperial palace was outlined
in precise detail in the Étiquette du palais imperial and can be witnessed – with some artistic license – in some of the
most iconic paintings of the time, such as Goubaud’s Napoleon Receiving the Delegation from the Roman Senate and
Casanova’s Banquet for the Marriage of Napoleon and Marie-Louise.
WEDNESDAY, APRIL 11 | 6.00 p.m.
“ART AND THE LAW” SERIES
LES ARTS ET LE TERRITOIRE
In French
Art, pillages et droit by François Le Moine, lawyer and lecturer, art and cultural heritage law, Université de Montréal.
Followed by
Critique architecturale et liberté de presse sous l’Empire by Christina Contandriopoulos, professor, history and theory
of architecture, Université du Québec à Montréal (UQAM)
The “Art and the Law” series is presented in collaboration with the Centre de recherche en droit public (CRDP),
Université de Montréal.

FILMS

From left to right: Adieu Bonaparte, Austerlitz and Le colonel Chabert.

THURSDAY, FEBRUARY 1 | 6 p.m.
LE MYTHE DE NAPOLÉON AU CANADA FRANÇAIS
Canada, Dir. Daniel Bertolino and Catherine Viau, 2017, 53 min, VOF
Adaptation of the eponymous book by Senator Serge Joyal, published in 2013, this documentary is an attempt to grasp
how the Napoleonic myth was expressed in French Canada, according to the ideologies and sociocultural developments
of the various generations. Answering the questions posed by the historian Jean-François Lozier, Joyal shares his
thoughts on this great historical character.
*For Museum VIP members only. Reservations required.
SUNDAY, FEBRUARY 4 | 2 p.m.
ADIEU BONAPARTE
Egypt, France, Dir. Youssef Chahine, 1985, 115 min, VOF
Restored 4K version.
Thirsty for power and glory, Bonaparte undertakes the Egyptian campaign. Uninterested in the pursuit of war, General
Caffarelli, an extravagant character enamoured of the Egyptian people, will denounce this destructive conquest. Michel
Piccoli gives a remarkable performance in this romantic drama which is also a plea for tolerance.
SUNDAY, FEBRUARY 11 | 2 p.m.
AUSTERLITZ
France, Dir. Abel Gance, 1960, 166 min, VOF
Story of the three years preceding the victory of Napoleon at the Battle of the Three Emperors. In 1805, Napoleon
would triumph at Austerlitz over the Austro-Russian forces. Abel Gance draws a colourful portrait here of the French
Emperor. The film brings together an unlikely cast, with Jean Marais, Michel Simon, Claudia Cardinale, Nelly Kaplan,
Jean-Louis Trintignant, Orson Welles and Pierre Mondy in the role of Napoleon.
WEDNESDAY, FEBRUARY 14 | 6 p.m.
LE MYTHE DE NAPOLÉON AU CANADA FRANÇAIS
Canada, Dir. Daniel Bertolino and Catherine Viau, 2017, 53 min, VOF
**The filmmakers will attend the screening
Adaptation of the eponymous book by Senator Serge Joyal, published in 2013, this documentary is an attempt to grasp
how the Napoleonic myth was expressed in French Canada, according to the ideologies and sociocultural developments
of the various generations. Answering the questions posed by the historian Jean-François Lozier, Joyal shares his
thoughts on this great historical character.
SUNDAY, FEBRUARY 25 | 2 p.m.
NAPOLEON --- THE RISE OF AN EMPEROR
United Kingdom, Dir. David Barrie, 2015, 52 min, VOA
From a simple officer in the Corsican army to first consul of France, the film retraces the dazzling rise of Napoleon
Bonaparte to the leadership of the French nation in the late 1790s. Presented by the historian Andrew Roberts, this

documentary is based on unpublished archival material found in personal letters shedding new light on this
extraordinarily talented military commander.
SUNDAY, MARCH 25 | 2 p.m.
LES LIGNES DE WELLINGTON
Portugal, France, Dir. Valeria Sarmiento, 2012, 151 min, OVEST
In September 1810, Napoleon’s troops invade Portugal. The Portuguese army, allied with the English and led by General
Wellington, is forced to retreat to the enemy’s fortified lines at Torres Vedras. As a result of this strategy, combined
with a scorched earth operation, the civil populations are forced to flee. In this anguished human epic, unlikely bonds
are forged, and destinies are reversed. This posthumous project by Raoul Ruiz, directed by Valeria Sarmiento, was
acclaimed by the critics.
SUNDAY, APRIL 8 | 2 p.m.
LE DIABLE BOITEUX
France, Dir. Sacha Guitry, 1948, 125 min, VOF
A versatile diplomat, Talleyrand was in turn a republican, an adviser to the Emperor and a royalist... This sardonic
biography about one of the most powerful men in France explores all the variations on the theme of political doubledealing and the ironies of history.
SUNDAY, APRIL 15 | 2 p.m.
LE SOUPER
France, Dir. Édouard Molinaro, 1992, 90 min, VOF
July 6, 1815. In a France numbed by Napoleon’s defeat at Waterloo, the country finds itself leaderless. Over a private
candle-lit dinner, Talleyrand, the former Minister of Foreign Affairs, and Fouché, the former Minister of Police and the
current leader of the interim government, must choose a new sovereign. Sparring with each other brilliantly, violently,
ironically and fiercely, these two utterly different men decide the fate of the nation.
SUNDAY, APRIL 22 | 2 p.m.
LE COLONEL CHABERT
France, Dir. Yves Angelo, 1994, 110 min, VOF
In Paris, February 1817, Derville, the Countess’s lawyer, is visited by an old, shabbily dressed man. He claims to be
Colonel Chabert, who was supposed to have died in the Battle of Eylau in 1807 and now wishes to reclaim his title, his
rights and his wife. Derville tries to untangle the threads of this never-ending intrigue constantly evolving in accordance
with the vicissitudes of the endless Human Comedy.
SUNDAY, APRIL 29| 2 p.m.
MONSIEUR N
France, United Kingdom, Dir. Antoine de Caunes, 2003, 120 min, OVEST
Exiled to Saint Helena, a tiny island off the coast of Africa, the defeated Napoleon finds himself isolated in a place with
a hostile climate. He prepares to fight his last battle, that of preserving his dignity as emperor. Taking a look at the
whole range of possibilities, from the most scientific to the most speculative, this film explores many possibilities and
adds yet a little more mystery to the Napoleonic legend.

CONCERTS AND MUSICAL LECTURES
Events programmed by the Arte Musica Foundation, in residency at the Museum since 2008.
Place: Bourgie Hall, 1339, Sherbrooke Street West in the Claire and Marc Bourgie Pavilion of the Montreal Museum of Fine
Arts.
Tickets: Buy your tickets online by phone every day, from 9.00 a.m. to 5.00 p.m. at 514-285-2000, option 4, or 1-800-899-6873,
or in person at the Montreal Museum of Fine Arts ticket counter (during the Museum’s opening hours)

FRIDAY, JANUARY 26 | 6.30 p.m.
VIENNA AND PARIS 1800
With the Musicians of the Orchestre Symphonique de Montréal (OSM).
Works by
Beethoven, Septet in E-flat major, Op. 20
Hyacinthe Jadin, String Trio in G major, Op. 2, No. 3
In 1800, Napoleon Bonaparte defeated the Austrians at Marengo, Beethoven completed his masterful Septet, Op. 20,
and Hyacinthe Jadin died in Paris at the age of 24. Beethoven’s work is rooted in Classical tradition and quickly rose to
popularity while Jadin’s refined Trio stands as an early witness to emerging Romanticism.
Concert presented in collaboration with the Orchestre Symphonique de Montréal.
THURSDAY, FEBRUARY 22 | 5.30 p.m.
CONCERT-LECTURE
MUSICAL PAGES FROM NAPOLEONIC HISTORY: 1800 TO 1815
In French
With Daniel Propper, pianist and lecturer.
To complement his concert on February 23, Daniel Propper gives an outline of his research project, L’Écho des batailles
with illustrations at the piano. Historical events combined with musical narrative shed new light on composers in
Napoleon’s time and on those who influenced him.
THURSDAY, MARCH 15, 2018 | 7.30 p.m.
NAPOLEON, THE MILITARY FIGURE
With Julie Triquet, violin and viola, Julie Trudeau, cello, Nicolas Lessard, double bass, Mika Putterman, flute, Matthew
Jennejohn, oboe, Stéphane Fontaine, clarinet, Mary Chalk, bassoon, Alexis Basque, trumpet, Marjolaine Goulet,
French horn, and Olivier Godin, piano.
Works by
Mozart, Quintet for Piano, Oboe, Clarinet, French Horn, and Bassoon in E-flat major, K. 452
Hummel, Septet in C major for Piano, Flute, Violin, Clarinet, Cello, Trumpet, and Double Bass, “Military”, Op. 114
Hummel, Septet in D minor for Piano, Flute, Oboe, French Horn, Viola, Cello, and Double Bass, Op. 74
In the Classical period, princes employed wind bands to entertain them in their gardens, causing composers to give
pride of place to wind instruments in their chamber music works. Mozart’s Quintet, K. 452, Hummel’s “Military” Septet,
and his Septet dedicated to Empress Marie-Louise, Napoleon’s wife, are prime examples of this practice.

THURSDAY, MARCH 27 | 7.30 p.m.
HÉLÈNE DE MONTGEROULT, THE VISIONARY MARQUISE
With Edna Stern, piano.
Works by
Helene de Montgeroult, Fugue in F minor, Douze études and Thème varié dans le genre moderne
Haydn, Andante and Variations in F minor
Schumann, Kinderszenen (Scenes from Childhood), Op. 15
Brahms, Chorale Prelude, Op. 122, No. 5
Mendelssohn, Variations sérieuses in D minor, Op. 54
In a programme publicly acclaimed at the Philharmonie de Paris, the figure of Hélène de Montgeroult (1764–1836) is
brought to light and to life by Edna Stern. Montgeroult was a visionary composer during the Napoleonic era, and the
first woman to be appointed Professor at the Conservatoire de Paris. By linking her piano works to those of Brahms,
Mendelssohn, and Schumann, Stern demonstrates Montgeroult’s influence on the Romantic style.
Edna Stern will perform on the historic Erard piano (1859) and on the Steinway from Bourgie Hall’s instrument
collection.
WEDNESDAY, MAY 2 | 7.30 p.m.
LONG LIVE THE EMPEROR!
With Les Jacobins, Instrumental and Vocal Ensemble, and Mathieu Lussier, conductor and bassoon.
Works by
Le Sueur, Marche du Sacre de sa Majesté l’Empereur
Rouget de Lisle, La Marseillaise
Mehu, Le Chant du Départ
Catel, La Bataille de Fleurus
Gossec, La Bataille and Suite d’airs révolutionnaires
Mehul, Messe solennelle à quatre voix, composed for the consecration of Napoleon the 1st (excerpts)
To mark the various feast days, ceremonies, and military victories of the Revolution and the French Empire, composers
Gossec, Méhul, and Le Sueur wrote patriotic music for special occasions, hymns, marches, and songs. These works were
composed mainly for reed and brass instruments, which entwine perfectly with the voices, whose main objective was
to broadcast political messages to the French citizens, caught up as they were in a great whirlwind of change.
MUSICAL CANVASES SERIES
Concerts preceded by a guided tour and consisting of musical works that are carefully chosen with the exhibition
themes in mind.
FRIDAY, FEBRUARY 2 | 6.30 p.m.
ODE TO NAPOLEON
***Optional visit of the exhibition at 5 p.m.
With Quatuor Saguenay (ALCAN), Stéphane Lemelin, piano, and Dimitri Katotakis, baritone.
Works by
Schumann, Lied Die beiden Grenadiere
Wagner, Song Les Deux Grenadiers
Reissinger, Lied Die zwei Grenadiere
Schoenberg, Ode to Napoleon for String Quartet, Piano, and Reciter, Op. 41
Beethoven, Piano Quartet No. 4 in E-flat major, Op. 16 bis

A quartet by Beethoven is preceded by vocal works about Napoleon. Heine’s poem Die beiden Grenadiere, set to music
by Reissinger, Schumann, and Wagner, among others, pays tribute to the Emperor; Schoenberg’s Ode to Napoleon
written in 1942 to a poem by Lord Byron, is an impassioned indictment against a tyrant.
FRIDAY, FEBRUARY 23 | 6.30 p.m.
THE ECHOES OF BATTLE
***Optional visit of the exhibition at 5 p.m.
With Daniel Propper, piano.
Works by
Daniel Steibelt, Sonata in E-flat major, Op. 45
Louis Emmanuel Jadin, La grande bataille d’Austerlitz
Jan Ladislav Dussek, Sonata in F-sharp minor, “Élégie harmonique”, Op. 61
Ignace Moscheles, Grandes variations sur la chute de Paris
Daniel Propper is an expert on the music of the Napoleonic era. His album L’Écho des batailles is the result of painstaking
historical and musical research, rewarded in 2012 by the Fondation Napoléon. This fascinating concert lifts the veil on
works that have fallen into obscurity, historically overshadowed by the great revolutionary battles they sought to
illustrate through music.

SYMPOSIUM
Free entrance.
Complete schedule available soon on mbam.qc.ca.

THURSDAY, MARCH 22, AND FRIDAY, MARCH 23 | From 10 a.m. to 5 p.m.
NAPOLÉON D’EUROPE, NAPOLÉON D’AMÉRIQUE
In French and English
A renewed lecture on the subject of Napoleon, looking at art history, cultural history and the history of political
representations and communications. Presented in collaboration with the UQAM Research Group on the History of
Sociabilities.

LES BELLES SOIRÉES OF THE UNIVERSITÉ DE MONTRÉAL
Place: Maxwell-Cummings Auditorium of the MMFA, 1379-A, Sherbrooke St. West
Prices and reservations: bellessoirees.umontreal.ca

THURSDAY, FEBRUARY 8 | 1.30 p.m.
NAPOLEON. THE EMPEROR’S HOUSEHOLD
By Sylvain Cordier, Curator of Early Decorative Arts and Curator of the exhibition.
In French
This lecture looks at the issues related to curating the exhibition Napoleon: Art and Court Life in the Imperial Palace,
and presents its progress. Following the attribution of the title of Emperor of the French to Napoléon Bonaparte in
1804, the creation of the Imperial Household, a vast team dedicated to the organization of the daily life of the Imperial
family and the definition of the spectacle of power. The Imperial Household consisted of six departments, each headed
by a grand officer, a high-ranking dignitary of the Empire: the grand chaplain, grand master of ceremonies, grand
marshal of the Palace, grand master of the hunt, grand chamberlain and grand equerry. Inspired by the Ancien Régime,
it validated for the new Emperor the principles of a personnel of high courtiers and an elaborate hierarchy of servants
around him involved in serving his person.

THURSDAY, FEBRUARY 15 | 1.30 p.m.
NAPOLEON: WAS THERE AN IMPERIAL STYLE?
CONSIDERATIONS ON DECORATIVE ARTS IN THE NAPOLEONIC ERA
By Sylvain Cordier, Curator of Early Decorative Arts and Curator of the exhibition.
This lecture addresses the relevance of a famous expression in the history of decorative arts, that of the “Empire style”.
Flourishing during Napoleon’s reign in France and part of Europe, this last wave of neoclassicism is generally associated
with the political memory of the singular Imperial regime. De facto, it tends to associate esthetic references with
political power. But is this term, which actually dates from the end of the nineteenth century, when a methodology of
studying objets d’art was emerging, the right one for understanding the real place and best references to a style that
preceded the strict period of the Empire and survived long after it?
Les Belles soirées are organized in collaboration with the Université de Montréal.
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NAPOLEON: THE IMPERIAL HOUSEHOLD
The official companion book to the Montreal Museum of Fine Arts’
exhibition Napoleon: Art and Court Life in the Imperial Palace
Montreal, February 12, 2018 – The Montreal
Museum of Fine Arts’ Publishing Department, in
collaboration with Les Éditions Hazan, announces
the publication of Napoleon: The Imperial
Household. Richly illustrated with more than
380 reproductions, this is the companion book for
the exhibition Napoleon: Art and Court Life in the
Imperial Palace, presented at the Montreal
Museum of Fine Arts (MMFA) from February 3 to
May 6, 2018. This exhibition brings you into the
heart of the Imperial Household.
Edited by Sylvain Cordier, the catalogue presents
essays by preeminent specialists, curators and art
historians including Jean-Pierre Samoyault,
Charles-Éloi Vial, Christophe Beyeler, Anne DionTenenbaum, Audrey Gay-Mazuel and Cyril
Lécosse.
Having inherited both the embryonic republican
court of the Consulate and the former royal
etiquette of Versailles, at a time when the lavish
framework of monarchy was being rebuilt around
Napoleon, the Imperial Household was the circle of
dignitaries and loyal servants who saw to the
smooth unfolding of everyday events in the public
and private lives of Napoleon and his kin.
Six Grand Officers managed the running of the
Imperial Household. The Grand Chaplain, Grand
Marshal of the Palace, Grand Master of
Ceremonies, Grand Chamberlain, Grand Equerry
and Grand Master of the Hunt all shared a wide
array of responsibilities. Featuring life at court and
the continual service rendered to one of the great
figures of Western history, the stories of these
many intriguing characters shed new light on the
Napoleonic saga.

The exhibition Napoleon: Art and Court Life in the Imperial
Palace was organized and circulated by the Montreal Museum
of Fine Arts with the participation of the Château de
Fontainebleau and the exceptional support from Mobilier
national de France.
After Montreal, the exhibition will be presented at the Virginia
Museum of Fine Arts, Richmond (June 9 – September 3, 2018),
the Nelson-Atkins Museum of Art, Kansas City
(October 26, 2018 – March 3, 2019), and the Musée national du
Château de Fontainebleau, France (April 13 – July 15, 2019).
Title: Napoleon: The Imperial Household.
Language: English.
Original title: Napoléon, la Maison de l’Empereur.
Volume: bound. Format: 24.5 x 31 cm
Publishers: The Montreal Museum of Fine Arts Publishing
Department and Éditions Hazan, Paris.
Authors: Edited by Sylvain Cordier.
Pages: 352. Illustrations: more than 380
ISBN : 978-2-89192-414-6 / 978-0-30023-346-9
Date of publication: January 24, 2018
Price: CAD $65.00 (+ taxes) / 45 € TTC
Design: Paprika, Montreal

Image: Catalogue Napoleon: The Imperial Household, The Montreal Museum of Fine Arts Publishing Department and Éditions Hazan, Paris, 2017. Photo
Christine Guest.
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About the Montreal Museum of Fine Arts
The MMFA welcomes a million visitors annually. Quebec’s most visited museum, it is one of the most
popular museums in Canada, and ranks eighteenth among art museums in North America. The Museum’s
original temporary exhibitions combine various artistic disciplines – fine arts, music, film, fashion and design
– and are exported around the world. Its rich encyclopedic collection, distributed among five pavilions,
includes international art, world cultures, decorative arts and design, and Quebec and Canadian art. The
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“ W HAT A ROM A NCE M Y L IF E H A S B E E N . . . ”
In memory of Ben Weider
N A T H A L I E B O N D I L , C . M. , C.Q .
Director General and Chief Curator, The Montreal Museum of Fine Arts

“What a romance my life has been!” This famous remark made by Napoleon and
quoted by the comte Emmanuel de Las Cases, the ever-faithful chamberlain of
the Imperial Household, even in exile, is one of the numerous embellishments
of his Mémorial de Sainte-Hélène, which was to be a handbook of ideological
and liberal propaganda to counter the absolutist monarchies of the nineteenth
century. But the fake news of the time matters little. This political legacy, the legen
dary bedrock of reconciliation between the Ancien Régime and the Republic
created by the First Empire to restore peace and liberty in Europe would slowly
but surely grow as the shadow of the “Corsican ogre” faded into history.1
The Napoleonic myth continues to be evoked in the field of politics, from
general de Gaulle to the meteoric rise of president Emmanuel Macron. Napoleon,
the literary and romantic hero, personifies the providential saviour from social
chaos: “A prodigious imagination lay behind this venturesome policy: he would
not have been what he was if the muse had not been there; reason carried out
the ideas of the poet. Men who are larger than life are always a composite of
two natures, for they must be capable of both inspiration and action: the one
conceives the project and the other accomplishes it,” wrote Chateaubriand.2 This
national, timeless and universal myth of the Promethean man has inspired other
empire builders3 and other peoples . . . as far away as Canada. Napoleon, his life
and his fate have been studied in Montreal by two key figures of this exhibition
project, two soulmates taken with Napoleonic deeds, the Honourable Serge Joyal
and the late Ben Weider.
“One may wonder why the descendants of the French colonists who came
to settle in North America before 1760 could have come to identify themselves
so lastingly with a figure who at first sight is so foreign to them,” remarks Serge
Joyal in his exhaustive work on Le mythe de Napoléon au Canada Français.4 The
author demonstrates the versatility of the myth and its ability to adapt to different
eras: “French Canada is a textbook illustration” of this, notes Thierry Lentz in his
foreword. From the implacable enemy to the immortal eagle, the continuity of the
legend persists, from French Canada to contemporary Quebec, as the archetype
of the man of order and action, the strong, reassuring and charismatic leader
who is also the American-style self-made man. Above all, the Napoleonic model,
embodying the lost motherland and national pride, became a factor in the social
cohesion of French Canadians under British domination.
On his death in 1821, the ogre turned into a martyr: the Napoleonic legend
became deeply rooted. “The national feeling,” wrote Claude Galarneau,5 “needed
a hero who would serve as a catalyst for the movement of nationalities. How could
Quebec have remained indifferent to this myth, Quebec that most needed a hero,
that had first lost its motherland in 1763 and then its father thirty years later?”
Anthroponymy reveals the popular enthusiasm for Napoleon: baptismal names,
names of streets, boats and restaurants, among other things, sometimes with
paradoxical associations such as Louis-Napoléon! Scholarly culture also testifies
to this “Napoleon mania”: the poetry of François-Xavier Garneau and Napoléon
Aubin, literature relaying the romantic legend circulated in France by writers
such as Balzac, Stendhal and Victor Hugo. The Société française du Canada,
founded by French immigrants in 1835, looked back to the Emperor: every year
on August 15, it celebrated Saint Napoleon Day (invented under the Empire).
Even today, we remember that Quebec’s Civil Code originated with Napoleon.
“I was born in Quebec, and that’s where my heart is,” stated Ben Weider
(1923–2008).6 Born into a Jewish immigrant family from Poland, this visionary
businessman founded, along with his brother, a body-building empire.7 A man
of many talents,8 he was passionately interested in Napoleon Bonaparte, notably
because he freed the Jews from their ghettos during the Italian campaign in 1797:
“I have always been interested in Napoleon. During my studies and readings
here in North America I found him portrayed as a wicked man, a general who
wanted to conquer the world. However, during my trips to France and elsewhere

I also became aware of his significant achievements in architecture, public works
and economic reform. I consider him to have been a man ahead of his time.”9
Founding president of the International Napoleonic Society in 1995, this selftaught historian wrote at least twelve books on the Emperor, many of them
claiming that he was poisoned with arsenic. Although this theory has been
refuted by Jean Tulard and Thierry Lentz,10 the international debates sparked by
his research have had a real impact on the advancement of Napoleonic studies.
Ben Weider gave us his affection and his collection, with the support of his
friend the collector and historian Serge Joyal and that of his family, who are still
faithful friends of the Museum. The Montreal Museum of Fine Arts’ Ben Weider
Collection consists of artistic, iconographic and archival evidence of Napoleon’s
reign, such as the portrait by the studio of Gérard of the Emperor in its original
frame with emblems of the regime, and later works illustrating the infatuation
throughout the nineteenth century with the Napoleonic legend, including sculp
tures by Thorvaldsen, Vela and Gérôme; Victorian images by the painters Potts
and Crofts; drawings and prints, among other things. “Living, he lost the world;
dead, he possesses it,” wrote Chateaubriand. Above all, this donation comprises
a collection of historic items directly linked to the Emperor, unique in North
America: a silver-gilt milk jug by Biennais that followed him to Saint Helena, a
writing case stamped with the name “Napoléon, Empereur et Roi,” a cabinet
from Malmaison and several pieces of clothing including a rare fur-lined bicorne
cocked hat, which he wore during the Russian campaign. “Collecting is not simply
about ownership. It is important for me to have a feeling for the item, to have a
personal relationship with it; this is still the essence of my collection,” explained
Ben Weider.11
This year, the Museum is celebrating the tenth anniversary of its Napoleon
gallery as it remembers the late donor, sadly taken too soon, just days before
its opening on October 23, 2008. The gallery was reinstalled in 2016 in the new
Pavilion for Peace, and has been enriched for a decade thanks to loans from
private collections here in Montreal and across the world. We have pursued an
active acquisitions policy with our curator of early decorative arts Sylvain Cordier
and our president of the decorative arts committee, who is also a great donor,
Serge Joyal. We enjoy the generous support of Ben Weider’s family—his wife,
Huguette, and sons Louis and Marc—and of his friends. Finally, we entrusted to
Sylvain Cordier the subject and the curatorship of this exhibition. Taking as his
starting point the fascinating study by historian Pierre Branda, Napoléon et ses
hommes. La Maison de l’Empereur (1804-1815), his scholarly research has led
him over five years to make a number of discoveries both in Europe and in North
America. This dialogue between the two sides of the Atlantic on the subject of
Napoleon and the remembered splendour of the imperial court is a particular
source of delight for the Montreal Museum of Fine Arts.
None of this would have been possible without the first-rate, scholarly
and friendly collaboration of all our partners and their teams, among whom I
particularly wish to thank Jean-François Hebert, president of the Château
de Fontainebleau, and Christiane Naffah-Bayle, director of collections at the
Mobilier national. Of equal importance are our American friends, and their
teams, Alex Nyerges, director of the Virginia Museum of Fine Arts, and Julián
Zugazagoitia, director and CEO of the Nelson-Atkins Museum of Art, pillars of
the Franco-American network of FRAME, which brought us together. Thanks to
their outstanding support, the exhibition Napoleon: Art and Court Life in the
Imperial Palace will tour to three leading venues: the Virginia Museum of Fine
Arts, Richmond, the Nelson-Atkins Museum of Art, Kansas City, and the Musée
national du château de Fontainebleau.
Lastly, we dedicate this book to the memory of a man, Ben Weider, whose
endearing powers of persuasion, enthusiasm, contagious passion, honesty and
goodness of heart were exemplary, within his own community and abroad.

8

Napoleon_1-23_v4.indd 8

17-11-28 10:39

3

Napoleon_1-23_v4.indd 9

17-11-28 10:40

ART
A ND

CO UR T L IF E
IN T H E

IM P E RIAL PALAC E
AN E X H IB ITION
SY LVA I N CO R D I E R

“consular court” gathered around the general and First Consul after the coup
d’état of the 18 Brumaire, comprising the family and friends of the Bonaparte
couple and the members of his military entourage.1 This court, in many respects,
simply put on new clothes—actually inspired by some republican designs for
ephemeral civic costumes2—when the Consul put on a crown and gave the
Republic a throne.
The exhibition Napoleon: Art and Court Life in the Imperial Palace highlights
the importance of the social, ideological and artistic role played by this institu
tion. It hinges on recreating the settings and order of Napoleon’s power, and
defining and depicting the prevailing etiquette within the imperial palace. The
mysteries of the monarchical aura are here combined with delightful anecdotes
about everyday life at court. The great story unfolds, with its battles, treaties,
marriages (as well as a famous divorce), and alliances—all those events that the
Household dressed up with the accessories of court life and shaped in accord
ance with the imperial etiquette.
The Imperial Household consisted of six departments, each headed by a
Grand Officer. The Grand Chaplain, the Grand Marshal of the Palace, the Grand
Master of Ceremonies, the Grand Chamberlain, the Grand Equerry and the
Grand Master of the Hunt were all involved not only in palace life, but also in
the political history of the reign. Whether from a military or civil background,
almost all of them members of the nobility, they were courtiers, colleagues
and also rivals for Napoleon’s favour, surrounded by their staffs as well as by
the artists and artisans from whom they commissioned numerous works. They
had to collaborate in order to participate, each with his own prerogatives, in
the smooth running of everyday life at the palace and in the grand official
ceremonies. The functioning of this court, the decoration and furnishing of the
palaces, the protocols of behaviour and customs, were all dependent on their
effective co-operation and whole-hearted involvement.

“Everyone from the Court, all the ministers in ceremonial costume, the solem
nity of the State apparatus, the glory of which all this display was but an
expression, all of it produced a matchless impression of respect and admir
ation. Brilliance, power and triumph presided there; men may have bowed
down like slaves, but man was exalted, and the legacy of the centuries seemed
to dissolve in the relishing of a moment. Yet, as I have said, and without altering
this perfectly accurate picture, I repeat, that weariness would have set in had
interest not stifled it.”
Mémoires de Madame de Chastenay, 1771–1815

In describing Napoleon’s court in her Mémoires, Victorine de Chastenay was
ambivalent in her judgement. At a time when France claimed it had put an
end to revolution, the reaction of this aristocrat, reared on the principles of
the Ancien Régime, betrays her incredulity at finding herself invited to asso
ciate with the elites born from the recent upheavals. Also apparent is not only
an honest recognition of the spectacular nature of those scenes, but also of
their dispiriting dimension. There was little enjoyment there, although people
realized that they were witnessing the unique and incredible spectacle of an
encounter between the old world and history in the making, between time
passing and standing still.
Administering the inner workings of this extravagant and cold court was
from 1804 to 1815 the responsibility of a sizeable institution, referred to as the
Imperial Household. The mandate of its staff was to shape the framework and
etiquette for an imperial regime designed to last and to establish the Bonaparte
dynasty at the helm of France. The Household was responsible for the daily lives
of the brand-new imperial family and the day-to-day existence of the former
republican general turned monarch. It was fundamentally based on the Royal
Household of the Ancien Régime, taking on part of its structure and validating
for the new Emperor the ideas of a staff of noble courtiers and a hierarchy of
servants around him performing the services due to his person. The restoration
of a court was by definition a contradiction of the revolutionary principles that,
fifteen years earlier, had in theory made the French people equal citizens before
the law with equal access to public honours. Without reinstituting the privileges
of the nobility, the Household participated in a profound transformation of the
French national ideal of 1789. It would, however, be wrong to look strictly at
the kings of the past to understand the powers granted to the members of this
Household and evaluate the stakes involved in their closeness to the Emperor.
The Household installed in 1804 was also the recent inheritor of the embryonic

Europe’s Napoleon, America’s Napoleon
Missing from the political, social and institutional history of the Household3
has been an exhibition like this one to illuminate what art history could reveal
about the subject. Of course, it was necessary to look for relevant works of art
in France, and we are deeply grateful to our partners and lenders, both insti
tutions and private individuals, for their generous demonstrations of support
and trust. It is a pleasure to mention first and foremost the Mobilier national
and the Château de Fontainebleau. It was also necessary to search elsewhere,
and hosting the exhibition in North America provided a splendid opportunity to
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search in Canada and the United States for the many examples of art reflecting
court life and the Imperial Household, which in the course of the nineteenth
and twentieth centuries crossed the Atlantic and eventually found their way into
a number of museums and private collections. In this respect, the generous
help of the FRAME network (the French American Museum Exchange) in estab
lishing contacts with fellow curators and identifying works of interest cannot
be overestimated.
The exhibition also casts light on little-known historical links between the
Imperial Household and North America. It should be recalled that three of the
six Grand Officers of the Household had travelled to the young United States:
the future Grand Master of the Hunt and the Grand Master of Ceremonies,
Berthier and Ségur, respectively, went to fight in the War of Independence
(Berthier was elected to the Society of the Cincinnati), and the future Grand
Chamberlain Talleyrand fleeing the Terror, spent the years 1794 to 1796 between
Boston and Philadelphia. Moreover, the discovery of a family portrait of the
Marescots revealed the Canadian origins of Cécile and Samuel de Marescot,
a lady-in-waiting and one of the Emperor’s pages between 1805 and 1808.4
As a result of the tumultuous history of its institutions and successive revo
lutions, contemporary France has an ambiguous relationship with the idea of
monarchy. In a country where the present constitution states that sovereignty
can no longer be exercised by a single individual, the term “monarchical” is often
an irrefutable qualifier for condemning the authoritarianism of a political deci
sion or the excessively lavish orchestration of a State ceremony. Paradoxically,
the emotional relationship with their national history and the memory of the
kings who once ruled the land are still very much present and appeal to the
collective imagination of the French: together with Louis XIV, Marie-Antoinette
and Francis I, Napoleon is regarded at times as the glorious incarnation of the
nation’s spirit, and at others as a gravedigger of the democratic impetus. It is
a paradox: kings and emperors are no longer wanted, but their memory is
honoured, while the historical and heritage aspects of their reigns define part
of the national identity to an extent that it would be wrong and pointless to
reduce differing political opinions to a simple divide between conservatism
and progressivism.
In North America, if the character of the Emperor is found fascinating, it is
because he represents not the State or the exercise of power, but the edifying
example of an individual who rose from nothing to impose his will on the history
of humankind. It is little understood in France—and it is a French historian settled
in Canada who writes this—how much the image of Napoleon shaped part of

the identity of the Canadian population, mainly but not exclusively the French
speakers. Readers are advised to consult Serge Joyal’s work devoted to the
Mythe de Napoléon au Canada français5 to grasp the importance of this figure,
very different from the image retained by the French and the Italians, who were
actually the subjects of Napoleon.
In Canada, several exhibitions held in recent years testify to the public
interest: Napoleon . . . at Île Sainte-Hélène at the Stewart Museum (1999),
situated on the aptly named island facing Montreal, then Josephine, the Great
Love of Napoleon, also at the Stewart Museum (2003), and more recently The
Treasures of Napoleon at the Basilica of Notre-Dame (2015) and Napoleon and
Paris at the Canadian Museum of History in Gatineau, near Ottawa (2016).
Since 2007, under the leadership of Nathalie Bondil, the Montreal Museum
of Fine Arts has established a section in its collection, unique in North America,
devoted to the Napoleonic period, initiated by the generous donation of the
artworks and objects collected by the industrialist and philanthropist Ben
Weider and his family. To the choices of this collector—fascinated from child
hood by the destiny and personality of Napoleon, and who tirelessly sought out
relics of his hero—the Museum has taken an art-historical approach, profiting
from the generous assistance of donors, lenders and benefactors to present
its vision of the man and his times, and making a number of important acqui
sitions. These include a pair of spindle vases from Sèvres with decorations of
Fire and Water commissioned by the Household’s intendance for Napoleon
as king of Italy (8), an ice pail from the service “gold marly with grey-painted
laurel leaves and cameo-style heads” given by the Household to the king of
Württemberg (229), and a pair of Dihl et Guérhard biscuits from the collections
of marshal Berthier, prince of Neufchâtel and Wagram, vice-constable of the
Empire and Grand Master of the Hunt in the Imperial Household. Just recently,
the Museum acquired the hitherto unknown sketch for a large painting by
Horace Vernet commissioned by the same marshal Berthier towards the end
of the Empire and never completed, Napoleon on the Eve of the Battle of
Borodino, Presenting to His Staff Officers the Portrait of the King of Rome
Recently Painted by Gérard (283).6
Displaying the etiquette
Dreams of princes and crowns exist today. There is an obsession with the
spectacle of monarchy and the drama of historical romances in which princes,
sovereigns and aristocrats love and tear each other apart in the quiet comfort
of their palaces, surrounded by their cohorts of servants, guards and advisers.
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From Downton Abbey to The Crown and Game of Thrones to House of Cards,
our audiovisual culture offers innumerable images of court issues and the
relationship between art, ideology, communication and power.
The exhibition curatorship evolved between 2013 and 2017, during a period
of intense political activity in the three countries concerned with this project.
The federal elections in Canada (2015), the United States (2016) and France
(2017) issued ad libitum a flood of political images and their share of scripted
messaging and propaganda for candidates made, more or less successfully,
into desirable heroes of the day. Contemplating the Napoleonic phenom
enon while witnessing this media styling by powerful think tanks and skilful
communications agencies allowed for an understanding of different aspects
of a historical subject like the Imperial Household in the light of a present-day
world that could still learn lessons from the past.

entries on certain works. The first part depicts the personalities of its staff: the
painted portraits of the Grand Officers and descriptions of the responsibilities
of each department of the Household. It is followed by “The Household and
Its Palaces,” an evocation of the places and issues involved in the spaces of
court life: it looks at the many residences that Napoleon had at his disposal,
and “the palace” as a political and sociological concept, including a definition
of the codes of behaviour and spatial layout serving the imperial ideology. The
third part presents the role of the Imperial Household as a patron of the arts. By
offering commissions to artists and craftsmen, under the Empire the Household
acted as the main promoter of the Napoleonic image and designer of the visual
principles underpinning the regime’s propaganda. The catalogue then devotes
a section to the multiple definitions of service at court in the various circum
stances of the life of the imperial family, their courtiers and their visitors, within
the palace precincts and also outside of them, in the processions, in the hunt
and at the theatre. Finally, an epilogue discusses the fate of the Household in
the context of Napoleon’s two successive exiles. It retraces what became of that
institution devoted to the monarchic identity in adversity, first on the island of
Elba, where Napoleon was allowed to retain his title of Emperor, retiring from
the business of the world, and then on Saint Helena, where, on the contrary,
his title was not recognized by his British captors, and he was held prisoner as
simply “General Buonaparte.”
The approach taken in organizing the exhibition spaces considers the
exhibition design as a tool for placing the works in context, in the spirit of
repositioning them in a certain courtly manner. Two guiding principles apply
in this imagining. The first, in order to give a fair idea of the role of artists in
the fashioning of court spaces, shows the importance of projects that were
still at the stage of preparatory sketches. It is often forgotten how short-lived
the Empire was: it lasted only ten years. Many ideas never came to fruition and
remained in the early stages of planning, affecting commissioned paintings,
hangings, tapestries and monuments, among other things. Who knows what
the Tuileries, Saint-Cloud, Fontainebleau or Versailles would have looked like
had Napoleon ruled until the 1820s or 1830s? The reality that the aesthetic and
decorative discourse of the Empire, designed mainly by the architects of the
imperial palaces, Percier and Fontaine leading the way, remained incomplete
should be emphasized, for it is a subject in itself. The second driving force was
the desire to highlight the fact that the principal residences of the Napoleonic
court—the palaces of the Tuileries and Saint-Cloud—no longer exist: they were
swept away in the tumultuous history of the nineteenth century. Now known
only from pictures, including fascinating photographs from the Second Empire
and the Third Republic showing them in ruins, they play their part in the fantasy
world that seemed important to expose to the public. These palaces, only
ghostly in the collective imagination ever since, had to be conjured up subtly to
ultimately reveal the extent to which summoning the memory of the Napoleonic
imperial palace illustrates that no empire lasts forever, no matter the splendour
of its decors and the recollection of majesty displayed.

For those interested in the stormy years in late eighteenth-century and early
nineteenth-century France, the Étiquette du palais imperial—issued by the
Grand Master of Ceremonies and first published in March 1805 and repub
lished in 1806, 1808 and 1810—makes for delightful reading. We can imagine
the frenzied efforts of the new courtiers and the recently appointed Grand
Officers of the Imperial Household, delving into historical research, some of
them frantically searching their own memories as former courtiers of Louis XVI,
asking witnesses about the customs of the court at Versailles or consulting
foreign diplomats to find out about the rules in other European courts, with a
view to establishing solemn statutory regulations in the service of the recently
recreated monarchy.
The text of the Étiquette is divided into twelve sections explaining the
functions and responsibilities of each one of the members of the Household,
distributed according to its different departments. It defines the regulations
concerning the arrangement of the places of power within the imperial palace,
and distinguishes between the public spaces assigned to the pageantry of court
life and the display of pomp (the Grand appartement, or the State apartment),
the luxurious and elegant living spaces of the imperial family (the so-called
section of “honour” inside the “ordinary” private apartments of the Emperor
and the Empress), and other off-limit spaces, reserved for the private lives of the
sovereigns (in the hidden “interior” apartments within the private apartments).
The Étiquette also establishes the regulations governing comportment for all
courtiers invited to enter the palace precincts, spelling out the conventions of
a heavily codified protocol drawn up for the daily routine: the Emperor’s levees
and couchers, masses, processions, solemn feast days, meals and banquets,
balls, swearings-in, travels and bereavement. This wealth of detail gives struc
ture to the sections of the exhibition based on the functions of each of the
Grand Officers, presenting the key features of their responsibilities in an over
view of court life.
The catalogue presents the Household and its role in orchestrating the
life of the court under five complementary themes, illustrated by essays and

7

Jacques-Louis David
The Crowning of the Empress Josephine,
also called The Consecration of Napoleon
1806–7
Paris, Musée du Louvre
8

Sèvres Imperial Manufactory
Decoration painted by Nicolas-Denis
Delafosse
Pair of vases: Fire and Water
1806
The Montreal Museum of Fine Arts
9

Dihl et Guérhard Manufactory
Strength
Truth
About 1805–15
The Montreal Museum of Fine Arts
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CHR O N O L O G Y

1768

1790

France purchases Corsica from the Republic
of Genoa.

July 12

1769
August 15

1792

1774

France declares war on Prussia.

Louis XVI succeeds Louis XV as king
of France.

1785
October 28

Bonaparte graduates from the École
militaire de Paris as a second lieutenant
of artillery.

1789
Callet’s Portrait of Louis XVI in Coronation
Robes, painted in 1775 (Versailles), is
exhibited at the Salon; this is the last State
portrait of the Ancien Régime.
June 17

During the opening session of the EstatesGeneral, the Third Estate declares itself the
National Assembly.
August

December 22 (2 Nivôse, Year II)

Bonaparte is named brigadier general.

1794

April 20

July 27–28 (9–10 Thermidor, Year II)

August 10

Invasion of the Tuileries Palace:
Revolutionaries overthrow the monarchy of
Louis XVI.

September 21–22

A new constitution is drafted, which will form
the basis of the Directory.
October 26 (4 Brumaire, Year V)

Bonaparte becomes general-in-chief of the
Armée de l’Intérieur.

January 21

Louis XVI dies at Place de la Révolution by
guillotine; Marie-Antoinette will meet the
same fate on October 16.

1796
March 9 (19 Ventôse, Year IV)

Napoleon marries Josephine de
Beauharnais, whose husband died by
guillotine during the Terror.

February 1

France declares war on England.
July 13

Robespierre is appointed to the Committee
of Public Safety; the period known as the
Terror intensifies.

October 5–6

August 10

April (Germinal/Floréal, Year IV)

First Italian campaign: Recently appointed
head of the Army of Italy (12 Ventôse,
Year IV / March 2) Bonaparte leads the
French army into Italy against Austria.

The Louvre opens to the public as Muséum
central des arts de la République.

1797
January 14 (25 Nivôse, Year V)

Bonaparte defeats the Austrians in Italy at
the Battle of Rivoli.

December 25 (5 Nivôse, Year VI)

Bonaparte is made a member of the Institut
de France (Académie des sciences).

The events highlighted in bold relate more closely
to Napoleon’s personal life and to significant
moments for the imperial court and the Imperial
Household.

August 1 (14 Thermidor, Year VI)

Battle of the Nile: Britain’s Admiral Nelson
destroys the French fleet at Aboukir.

Josephine buys Malmaison; this purchase
was approved by Napoleon on November
21 (30 Brumaire, Year VIII).

August 22–September 23
(5 Fructidor, Year III–1 Vendémiaire, Year IV)

1793

Egyptian campaign: As head of the French
Army, Bonaparte arrives in Egypt to confront
the British.

1795
Bonaparte is appointed general of the
Western Army.

The National Convention meets for the first
time; France is declared a Republic.

July 1–2 (13–14 Messidor, Year VI)

1799

September 2–5

The September Massacres (The First Terror).

1798

Thermidorian Reaction; Robespierre is
arrested and sent to the guillotine.

June 13 (25 Prairial, Year III)

Bonaparte is in Paris during the upheaval.

The National Assembly abolishes feudal
privileges and drafts the Declaration of the
Rights of Man.
The royal family is forced to move from
Versailles to the Palais des Tuileries in Paris.

The French Republican Calendar is
adopted by the National Convention; it is
implemented retroactively to September 22,
1792 (1 Vendémiaire, Year I).

The Civil Constitution of the Clergy is
enacted, which will soon lead to the
deterioration of relations between France
and the Holy See.

Napoleone di Buonaparte is born in Ajaccio,
Corsica.

May 10

October 5 (15 Vendémiaire, Year II)

April 21 (2 Floréal, Year VII)

October 16 (24 Vendémiaire, Year VIII)

Bonaparte escapes the dire situation in
Egypt and returns to politically unstable
Paris.
November 9–10 (18–19 Brumaire, Year VIII)

Coup of 18 Brumaire: Bonaparte leads a
coup d’état to overthrow the Directory,
thereby establishing the Consulate.
December 15 (24 Frimaire, Year VIII)

Bonaparte is proclaimed First Consul of
the Republic. 		

1800
February 19 (30 Pluviôse Year VIII)

Bonaparte moves into the Palais des
Tuileries.
March 14 (23 Ventôse, Year VIII)

Barnaba Niccolò Maria Luigi Chiaramonti is
elected pope, taking the name Pius VII.
Spring (Floréal/Prairial, Year VIII)

Second Italian campaign against Austria:
Bonaparte crosses the Alps at the Great
Saint Bernard Pass in May and declares
victory over Austria at Marengo in June.
December 24 (3 Nivôse, Year IX)

Royalists attempt to assassinate Bonaparte.
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1801
David begins Bonaparte, First Consul,
Crossing the Alps at the Great Saint Bernard
Pass (Malmaison), which will be given to
Charles IV of Spain.

Fleurieu is named Intendant-General of
the Imperial Household.

January 1

Madame de la Rochefoucauld is named
lady of honour to Josephine.

March 15		
Joachim Murat and Caroline Bonaparte are
named grand duke and grand duchess of
Berg and Clèves (1806–8).

July 17 (28 Messidor, Year XIII)

Treaty of Lunéville: Peace is pronounced
between France and Austria.

Decree on the organization and
administration of the imperial palace
officially creates the Imperial Household.

June 4–8 (15–19 Prairial, Year IX)

July 18 (29 Messidor, Year XIII)

February 9 (20 Pluviôse, Year IX)

The Consulate receives the sovereigns from
Etruria and presents them with Bonaparte’s
first documented diplomatic gift.

July 15 (26 Messidor, Year IX)

Bonaparte and Pius VII sign the Concordat;
Catholicism is re-established as the religion
of the majority in France.

1802
Gros executes the Portrait of Napoleon as
First Consul (Musée national de la Légion
d’honneur, Paris).
January 25 (5 Pluviôse, Year X)

Bonaparte is elected president of the Italian
Republic.

March 25 (4 Germinal, Year X)

Treaty of Amiens: France and England agree
to peace.
August 3 (15 Thermidor, Year X)

Bonaparte is declared First Consul for Life
by plebiscite.

November 19 (28 Brumaire, Year XI)

Denon is named director of the Musée
Central des Arts (now the Musée du Louvre),
which he will rename the Musée Napoléon
in 1803.

1803
May 3 (13 Floréal, Year XI)

France sells Louisiana to the United States.
May 16 (27 Floréal, Year XI)

The Treaty of Amiens is broken by England
and war resumes with France.

1804
Gros presents, Napoleon Bonaparte Visiting
the Plague-stricken in Jaffa at the Salon
(Musée du Louvre).
March 21 (30 Ventôse, Year XII)

Declaration of the Civil Code.
May 18 (28 Floréal, Year XII)

Proclamation of the First Empire: Napoleon
is declared Emperor of the French.
The Grand Dignitaries of the Empire are
named.

May 19 (29 Floréal, Year XII)

The eighteen Marshals of the Empire are
appointed.
July 10 (21 Messidor, Year XII)

The Grand Officers of the Imperial
Household are announced:
– Cardinal Fesch as Grand Chaplain
– Duroc as Grand Marshal of the Palace
– Talleyrand as Grand Chamberlain
– Ségur as Grand Master of Ceremonies
– Caulaincourt as Grand Equerry
– Berthier as Grand Master of the Hunt.

The Gregorian calendar is restored.

March 31

Napoleon names, Joseph Bonaparte as king
of Naples (1806–8).

Decree on official court costumes and civil
uniforms.

April

The department of the Grand Master of
Ceremonies reissues the Étiquette du palais
impérial.

December 2 (11 Frimaire, Year XIII)

Coronation of Emperor Napoleon I and
Empress Josephine at Notre-Dame
Cathedral in Paris.

June 5

Louis Bonaparte and Hortense de
Beauharnais are made king and queen of
Holland (1806–10).

December 5 (14 Frimaire, Year XIII)

Ceremony of the Distribution of the Eagles
on the Champ-de-Mars.

July 12

The Confederation of the Rhine is
established, with Napoleon as its “Protector.”
Less than a month later, on August 6, the
Holy Roman Empire dissolves with the
abdication of Francis II, who then becomes
Francis I of Austria.

December 18 (27 Frimaire, Year XIII)

David is named first painter to the Emperor.

1805
Gérard paints the Portrait of Emperor
Napoleon in Imperial Robes.

1807

The portraits of the Marshals of the Empire
are commissioned from various artists;
they will hang in the Salon des Concerts
(renamed the Hall of Marshals) at the
Tuileries between 1806 and 1808.

February 7–8

Battle of Eylau: France defeats the Russian
army.

June 14

Battle of Friedland: French victory over the
Russian Army.

March

The department of the Grand Master of
Ceremonies issues the first Étiquette du
palais impérial.

June 25–July 9

Napoleon and Czar Alexander I at Tilsit:
Signing of the Treaties of Tilsit (July 7).

March 17 (26 Ventôse, Year XIII)

Napoleon is proclaimed King of Italy.

August 16

Jerome Bonaparte is named king of
Westphalia (1807–13).

March 28 (7 Germinal, Year XIII)

Elisa Bonaparte is made princess of Lucca
and Piombino.

October

Beginning of the Peninsular War.

July 24 (5 Thermidor, Year XIII)

Fleurieu is replaced by Daru as IntendantGeneral of the Imperial Household.

November 3

Grand Equerry Caulaincourt is named
ambassador to Saint Petersburg; he serves
in that position until 1811.

July 25 (6 Thermidor, Year XIII)

Grand Marshal of the Palace Duroc issues
an edict on the rules of furnishing the
official residences of the Emperor.

November 30

France takes Lisbon.

August 2 (14 Thermidor, Year XIII)

1808

Creation of the Pages’ Household.

The third Étiquette du palais imperial is
published by the department of the Grand
Master of Ceremonies.

October 21 (29 Vendémiaire, Year XIV)

British victory against the French and
Spanish at Trafalgar.

David’s Coronation is exhibited for the first
time at the Musée Napoléon.

December 2 (11 Frimaire, Year XIV)

Victory at the Battle of Austerlitz: Napoleon’s
Grande Armée defeats Austrian and Russian
forces led by Czar Alexander I and Holy
Roman Emperor Francis II.

March 1

Creation of the imperial nobility.
May 2

The Dos de Mayo Uprising in Madrid: The
Spanish revolt against the French invasion.

December 26 (5 Nivôse, Year XIV)

Treaty of Pressburg: Napoleon and the Holy
Roman Emperor Francis II sign a peace
agreement.

May 5

Abdication of Charles IV of Spain.

1806

June 4

Napoleon names Joseph Bonaparte king of
Spain (1808–13).

Ingres presents the Portrait of Napoleon on
His Throne (Musée de l’Armée, Paris) at the
Salon; it is not well-received.

July 15

Joachim Murat and Caroline Bonaparte
are named king and queen of Naples
(1808–15).
September 27–October 14

Napoleon and Czar Alexander I at Erfurt:
Convention signed between France and
Russia.
December 4

Fall of Madrid to French forces.

1809
January 29		

Disgrace of Talleyrand, who is forced
to relinquish the key of the Grand
Chamberlain; Montesquiou-Fezensac is
named the new Grand Chamberlain.

March 3

Napoleon appoints Elisa Bonaparte as the
grand duchess of Tuscany (1809–14).
May 13

French occupation of Vienna.
May 17

France annexes the Papal States, allowing
Rome the special status of a “free imperial
city.”
July 5–6

Battle of Wagram: France defeats Austria.

Pope Pius VII is taken prisoner by
Napoleon’s army and brought from Rome
to Savona.
October 14

Peace of Vienna.		
December 15

Napoleon and Josephine are officially
divorced.

1810

The Organisation de la Maison de
l’empereur et l’impératrice et règlement
sur l’étiquette du palais impérial is issued
by the department of the Grand Master
of Ceremonies.

Napoleon dictates to Duroc “Le règlement
de la nouvelle Maison de l’impératrice
Joséphine,” establishing the former
Empress’ new Household.
February 17

Rome is annexed by France; creation of
the title “King of Rome” for the heir to the
imperial throne.
March 11

Napoleon is married to Marie-Louise of
Austria by proxy; he is officially represented
in Vienna by the marshal Berthier, prince of
Neufchâtel, and Grand Master of the Hunt.
March 27

Commissioned in 1807, the Emperor’s
personal service is delivered to the Tuileries
in time for Napoleon’s wedding.
April 1–2		
Marriage of Napoleon and Marie-Louise:
The religious ceremony is performed at
the Louvre by the Grand Chaplain, cardinal
Fesch.

The duchess of Montebello is named lady
of honour to Marie-Louise.

Napoleon commissions portraits of
the Grand Officers of the Crown for
Fontainebleau, then the Tuileries; they are in
fact installed at Compiègne between 1808
and 1810.
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July 3

Due to rising tensions with his brother, the
Emperor, Louis Bonaparte abdicates the
throne of Holland.
July 9

France annexes the Netherlands by decree.
October 22		

The comtesse de Montesquiou is named
Governess of Children of France.

1811
March 20		

The King of Rome, Napoleon François
Charles Joseph Bonaparte, son of Napoleon
and Marie-Louise, is born.

June 9

The King of Rome is officially baptized at
Notre-Dame Cathedral in Paris by the Grand
Chaplain, cardinal Fesch.
September 9		

The duke of Cadore replaces Daru
as Intendant-General of the Imperial
Household.

1812
March

June 21

Austria declares war on France.

May 24

November 9

Josephine dies at Rueil-Malmaison.

November 1

Opening of the Congress of Vienna.

1815
February 26

Napoleon escapes the island of Elba.

December 11

March–June

1814

Louis XVIII flees Paris for Ghent.

June 18

Battle of Waterloo: Napoleon’s army is
defeated by the British.
June 22

Napoleon abdicates for the second time.

Marie-Louise flees Paris with the King of
Rome, never to see Napoleon again.
Fall of Paris to coalition forces.

November 14

Napoleon arrives at Fontainebleau.

1813

Napoleon abdicates in favour of his son,
the King of Rome; he abdicates without
conditions two days later (April 6).

July 15

Napoleon boards the H.M.S. Bellerophon for
England. The British government decides
Napoleon will go into exile on Saint Helena.

March 30–31

July 8

The monarchy is restored with the
proclamation of Louis XVIII as king of France
and Navarre; the Napoleonic era has come
to an end.

April 4

August 28

April 11

Having fled France, Joseph Bonaparte
arrives in New York, assuming the name
the comte de Survilliers; he remains there
until 1832.

Treaty of Fontainebleau: Napoleon is forced
into exile on the island of Elba.

Grand Marshal of the Palace Duroc dies
at Markersdorf, succumbing to wounds
sustained in the Battle of Bautzen in Saxony.

Napoleon moves into Longwood
House.

1816
May–December

George Bullock’s furniture for Longwood
arrives.
November 25

Las Cases is arrested and accused of
clandestine correspondence by the British;
he is forced to leave Saint Helena the
following month.

September

Napoleon presents the revised Constitution
on the Champ-de-Mars.

March 29

December 10

1819

June 1

Congress of Châtillon-sur-Seine: Coalition
forces unsuccessfully try to negotiate peace
with France.

The “Règlement du service à Sainte-Hélène”
is issued, appointing the members of the
Household in exile:
– Bertrand as Grand Marshal of the Palace
– Montholon as Grand Chamberlain
– Gourgaud as Grand Equerry (until 1818)
– Las Cases as Secretary of State.

The One Hundred Days.

Napoleon arrives in Paris.

January 17

December 6		

March 19

March 20		

January

Russia defeats the French Grande Armée,
which begins to retreat to France.

May 13		

First Treaty of Paris. 		

With Ferdinand VII, the Bourbon dynasty
is restored to the Spanish throne; Joseph
Bonaparte must leave Spain.

February 4–March 17

Napoleon and Pius VII sign the Concordat of
Fontainebleau.

May 30

November 18

June 19

January 25

May 29

Bertrand replaces Duroc as Grand Marshal
of the Palace.

Beginning of the Russian campaign.

Cancellation of the Concordat of 1801.

Pius VII is released from French custody and
returns to Rome.

The Frankfurt Proposals: Coalition forces
propose to Napoleon that he surrender in
exchange for retaining his title as Emperor
and the territory within France’s 1792
borders. He refuses.

Defection of Murat to the coalition forces;
French control of Italy is threatened.

October–December

Napoleon arrives on Elba.

Battle of Leipzig: France is defeated by the
coalition army of Russia, Prussia, Austria and
Sweden. Napoleon’s Confederation of the
Rhine collapses.

June

September 14

May 4

October 16–19

Coalition forces enter northern France.

Napoleon arrives in Moscow; Russian
inhabitants set fire to the city.

Louis XVIII, of the House of Bourbon, enters
Paris and is recognized as King of France
and Navarre.

August 12

Napoleon sends Grand Chaplain Fesch into
exile in Lyon.

Pope Pius VII, still Napoleon’s prisoner,
arrives at Fontainebleau.

May 3

France loses Spain to the allied forces of
Britain, Portugal and Spain.

The abbot Buonarita arrives on Saint Helena
and serves as Grand Chaplain.

1821
May 5

Napoleon dies on Saint Helena at 5:49 p.m.

1823

Las Cases publishes the Mémorial de
Sainte-Hélène.

1840
December 15

Napoleon’s ashes are ceremonially
transferred from Saint Helena to the
Invalides in Paris.		

1852
December 2

Louis-Napoleon Bonaparte, son of Louis
Bonaparte and Hortense de Beauharnais,
establishes the Second Empire after a
coup d’état; he is proclaimed Emperor
Napoleon III.		

October 16

Napoleon arrives in Saint Helena and settles
in the Briars pavilion.

March 17

Beginning of the German campaign: Prussia
declares war on France.

November 20

Second Treaty of Paris.
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Art and Court Life in the Imperial Palace
February 3 to May 6, 2018
Michal and Renata Hornstein Pavilion – Level 2
THE MONTREAL MUSEUM OF FINE ARTS
Main entrance: Jean‐Noël Desmarais Pavilion
1380 Sherbrooke St. West, Montreal
+1 514‐285‐2000 | mbam.qc.ca
Opening Hours
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday
Sunday

Closed
10 a.m. to 5 p.m.
10 a.m. to 9 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.

The Ticket Counter closes one hour earlier.

Admission (taxes included)
VIP Members*
Age 31 and over
Age 13 to 30
Children age 12 and under**
Groups of 20 people or more

Free
$23 ($11.50 on Wednesdays as of 5 p.m.)
$15 ($11.50 on Wednesdays as of 5 p.m.)
Free
$16/pers.

*Museum VIP members enjoy many privileges, including free admission to all exhibitions at all times upon presentation of their
membership card.
**accompanied by an adult. Does not apply to groups.

Tickets on Sale
• In person: at the Ticket Counter of the Montreal Museum of Fine Arts
• Online: mbam.qc.ca
• By phone: 514‐285‐2000, Monday to Friday, 9 a.m. to 5 p.m.
Guided Tours
The Museum offers guided tours of the exhibition, led in French or in English by one of the 150 active members of the
Association of Volunteer Guides (AVG) of the MMFA. Access to guided tours at fixed hours is included in the entrance fee.
Meeting point: Main entrance: Jean‐Noël Desmarais Pavilion, 1380 Sherbrooke St. West, Montreal
Schedule:
Every Thursday.
In French: 11.30 a.m., 2:00 p.m.
In English: 11 a.m., 2:30 p.m.
Fridays and Saturdays
In French: 11.30 a.m.
In English: 11 a.m.

Enhance your visit with the Museum’s new mobile app!
Designed to improve your experience, the app gives access to:
• A map that guides you effectively to all our pavilions and exhibition galleries.
• An audioguide of the major exhibition on view.
• A free musical audioguide to enrich your visit to the Michal and Renata Hornstein
Pavilion for Peace.
• Geolocalized thematic tours of the Museum collections.
• Access to the VIP card to accelerate your admission to the Museum and to get
information on your membership.
Don’t forget your headphones as you set out on your Museum discovery. Enjoy an enriched
auditory experience. The MMFA Wi‐Fi network is free and available throughout the Museum
to connect you to the app.

Download the app now:
iOS: itunes.apple.com // Android: play.google.com
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NAP.00002

Andrea Appiani (1754-1817), Portrait of Napoleon Bonaparte, First Consul, in
the Uniform of a General in the Army of Italy 1801, oil on canvas. Montreal,
private collection. Photo MMFA, Christine Guest.

NAP. 0065

Workshop of Baron François-Pascal-Simon Gérard (1770-1837), Bust-length
Portrait of Napoleon in Coronation Robes, about 1805-1814, oil on canvas.
The Montreal Museum of Fine Arts, collection Ben Weider. Photo Christine
Guest.

NAP.0069

Sèvres Imperial Manufactory, Tea service called “green ground, groups of
flowers,” and its case, given to cardinal Fesch as a New Year’s gift in 1812,
1811, leather, gilding, brass, silk. The Montreal Museum of Fine Arts
Purchase, the Museum Campaign 1988–1993 Fund, the Montreal Museum of
Fine Arts’ Volunteer Association Fund and the Adrienne D’Amours Pineau and
René Pineau Memorial Fund. Photo MMFA, Christine Guest.

NAP.0235

William McCleary (active in Dublin, 1799 – 1820), The Inhabitants of St Helena
Addressing their New Governor!!, about 1815, coloured etching. Montreal,
McGill University Library and Archives, Rare Books and Special Collections.

NAP.0338

Pierre-Antoine Bellangé (1757-1827), Presentation armchair for the Grand
Salon of the King of Rome’s apartment at the Tuileries, intended for the
Emperor and Empress, ca. 1804–15, gilded wood, silk. Paris, Mobilier
national. Photo Collection du Mobilier national © Isabelle Bideau.

NAP. 0352

Henry Auguste (1759-1816), The Emperor’s Grand Vermeil, pot à oille and
tray, 1789–1804, vermeil. Château de Fontainebleau, musée Napoléon Ier
(dépôt du Mobilier national). Photo © RMN-Grand Palais / Art Resource, NY.

NAP.0412

Jacques-Louis David (1748-1825), Double Portrait of Zénaïde-Laetitia-Julie
and Charlotte-Napoléone, Daughters of Joseph Bonaparte, the Former King of
Spain, 1821, oil on canvas. Los Angeles, The J. Paul Getty Museum. Digital
image courtesy of the Getty's Open Content Program.

NAP.0414

Denzil O. Ibbetson (1785-1857), Napoleon on His Deathbed, 1821, oil on
canvas. Geneva, Collection Comte et Comtesse Charles-André Colonna
Walewski, on long term loan at the Montreal Museum of Fine Arts. Photo
Thierry Genand.

NAP.0443

Workshop of François-Pascal-Simon Gérard (1770-1837), possibly MarieÉléonore Godefroid, Portrait of Marie-Julie, Queen of Naples and Later of
Spain, with Her Two Daughters, the Princesses Zénaïde-Laetitia-Julie and
Charlotte-Napoléone, 1808–10, oil on canvas. Château de Fontainebleau,
Musée Napoléon Ier. Photo © RMN-Grand Palais / Art Resource, NY.

NAP.0481

Antoine-Jean Gros (1771-1835), Napoleon on the Battlefield of Eylau, sketch
for the painting at the Salon of 1808, 1807, oil on canvas. Toledo Museum of
Art, purchased with funds from the Libbey Endowment, gift of Edward
Drummond Libbey.

NAP.0494

Sèvres Imperial Manufactory, tabletop decoration painted by Jean-François
Robert, Table called “of the imperial palaces,” then “of the royal palaces”
1811–14, altered between 1814 and 1817, hard porcelain, gilt bronze. Private
collection. Courtesy of Sotheby’s.

NAP.0511.3

François Dubois (1790-1871), after the design of Jacques-Louis de La
Hamayde de Saint-Ange. America from the series “The Four Parts of the
World”, 1810, tapestry cartoon for a portiere in the Gallery of Diana at the
Tuileries. Paris, Mobilier national. Photo Collection du Mobilier national ©
Isabelle Bideau.

NAP.0527

Jean-Auguste-Dominique Ingres (1780-1867), The Dream of Ossian, ceiling in
the Emperor’s bedchamber at the Palais de Monte Cavallo, 1813, oil on
canvas. Montauban, Musée Ingres. © RMN-Grand Palais / Art Resource, NY /
Agence Bulloz.

NAP. 0653

François-Pascal-Simon Gérard, (1770-1837), Portrait of Louise-AntoinetteScholastique de Guéhéneuc-Lannes, duchesse de Montebello, with her
children, 1814, oil on canvas. Houston, Museum of Fine Arts, Museum
purchase funded by the Brown Foundation, Accessions Endowment Fund and
the Alice Pratt Brown Museum Fund. Photo © The Museum of Fine Arts,
Houston.

NAP.0659.1-2

Sèvres Imperial Manufactory, ice pail with elephant-head handles, from the
Greek iconography service given to cardinal Fesch in commemoration of the
King of Rome’s baptism, 1810–11, porcelain. Geneva, Collection Comte et
Comtesse Charles-André Colonna Walewski. Photo Thierry Genand.

NAP.0708

François-Pascal-Simon Gérard (1770-1837), Portrait of Napoleon in
Ceremonial Robes, 1805, oil on canvas. Château de Fontainebleau-Musée
Napoléon Ier. Photo © RMN-Grand Palais / Art Resource, NY / Gérard Blot.

NAP.0711

Fortuné Dufau (about 1770-1821), Portrait of the Family of General ArmandSamuel de Marescot with His Wife, Cécile, His Son, Antoine-Samuel, His
Daughter, Joséphine-Cécile, and His Mother-in-law, Marie-Charlotte d’Artis de
Thiézac, 1806, oil on canvas. France, private collection. © Photo Hervé
Lewandowski.

NAP. 0719

Sèvres Imperial Manufactory, decoration painted by Nicolas-Denis Delafosse
(active between 1805-1815), pair of vases Fire and Water, 1806, hard-paste
porcelain. The Montreal Museum of Fine Arts, purchase, gift in memory of
Marie Pineau and her parents, Adrienne D’Amours Pineau and René Pineau.
Photo MMFA, Christine Guest.

NAP.0727

Joseph Franque (1774-1833), The Empress Marie-Louise Watching Over the
Sleeping King of Rome, presented at the Salon of 1812, 1811, oil on canvas.
Musée national des châteaux de Versailles et de Trianon. © RMN-Grand
Palais / Art Resource, NY / Daniel Arnaudet.

NAP.0728

Antoine-Jean Gros (1771-1835), Portrait of Dominique-Alexandre Legrand,
Former Page to the Emperor, in the Uniform of a Second Lieutenant of the
Hussars, about 1809–10, oil on canvas. Los Angeles County Museum of Art.
Digital Image© 2017 Museum Associates / LACMA. Licensed by Art Resource,
NY.

