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Montreal, May 9, 2018 – This season, the Montreal Museum of Fine Arts (MMFA) invites visitors to reflect on the
issues raised by the ‘decolonization of the colonial gaze’ and perceptions of identity, aesthetics and culture through
two exhibitions: From Africa to the Americas: Face-to-Face Picasso, Past and Present and Here We Are Here: Black
Canadian Contemporary Art, presented side by side in a continuous layout.
From Africa to the Americas: Face-to-Face Picasso, Past and Present looks at the transformation in our view of the
arts of Africa, Oceania and the Americas from the end of the 19th century to the present day. Following milestones
in the life of Pablo Picasso (1881-1973) and in history, the exhibition explores the close relationship between the
Spanish master and these arts, focusing on the history of attitudes. Throughout the show, works by contemporary
artists of African descent provide a counterpoint, increasing the points of view on the international history of art that
requires rethinking.
Nathalie Bondil, Director General and Chief Curator, MMFA, and curator of the Montreal presentation, explains,
“This project appealed to me since it enabled us to tell the story of the decolonization of the gaze over a century, that
of Picasso: He was born in 1881, a year before the opening of the Musée d’Ethnographie du Trocadéro and four years
before Africa was divided among the European colonial powers in Berlin in 1885. He died in 1973, before the last
African decolonization, Angola in 1975. This century plays out here like a book in which the emancipation of an entire
continent recounts the emancipation of the gaze, of appropriation to re-appropriation.”
“How have ethnographic objects come to be viewed as art? How can a Picasso and an anonymous mask be exhibited
in the same plane? What were the stages in this ‘decolonization of the gaze’ from the last century to the present day?
In Montreal, the exhibition tells the story of ‘the museum of the Other,’ from the legacy of a colonial world to its
current redefinition as a globalized one. Taking a cross-cultural approach, we invited contemporary artists from Africa
or of African descent into this narrative. Cultural Eurocentrism must be reviewed in a history of art yet to be
reinvented: the borders that used to mark the accounts of modernism are now blurred.”

Perspectives and expertises interact in Montreal
Combining the viewpoints of various experts and artists, the exhibition conceived by Nathalie Bondil is a prelude to
a new wing dedicated to ‘World Cultures and Togetherness,’ which will open next year. It offers encounters that
narrate the evolution of attitudes and of art history.
Erell Hubert, Curator of Pre-Columbian Art, MMFA, remarks, “By presenting on an equal footing artworks from over
thirty-five countries, this exhibition enables us to appreciate the immense and too often neglected diversity of the arts
of Africa, the Americas and Oceania and to wonder at the ways in which these works arrived in Europe and how they
were reinterpreted there.”
Cultural Anthropologist at the McGill Institute for the Study of Canada, Shelley Ruth Butler, explains, “I worked with
the Museum as a ‘disruption agent’ helping to identify opportunities to deepen our vision of a critical, reflexive, and
inclusive exhibition. The result is a richly layered, multivocal exhibition that interweaves art and history to tell a story
that is larger than Picasso. The exhibit encourages reflection on appropriation, and on the power of art to address
legacies of the past, to enact resilience, and to envision alternative futures. ”
Dominique Fontaine, independent curator and Founding Director of aPOSteRIORi, continues, “The exhibition From
Africa to the Americas: Face-to-Face Picasso, Past and Present also gives a glimpse of the vitality and dynamism of
contemporary African art. The works by contemporary artists presented here bear witness to the fact that Africa and
its diaspora belong to the here and now and to the world.”
An adaptation of an exhibition mounted by the Musée du quai Branly-Jacques Chirac
in partnership with Musée national Picasso-Paris
The MMFA has adapted and expanded an exhibition launched in 2017 by the Musée du quai Branly-Jacques Chirac,
a co-production with the Musée national Picasso-Paris. “The place of non-Western art in the international history of
art was asserted just over a century ago. For its part, the Musée du quai Branly - Jacques Chirac contributed to this
legitimization, most often in the wake of great precursors, artists and collectors. Today it is important to turn back to
a creator who gave powerful impetus to this new viewpoint.”, says Stéphane Martin, president of the Musée du quai
Branly – Jacques Chirac.
The initial exhibition as conceived by Yves Le Fur, Director of the Department of Heritage and Collections, Musée du
quai Branly – Jacques Chirac, invited a dialogue between “the works of Picasso – not only the major works but also
the experiments with aesthetic concepts – with those, no less rich, by non-Western artists. The constant presence of
international artworks in his various studios demonstrates the degree to which Picasso always maintained a
relationship based on admiration, respect, even fear.”
“The Musée national Picasso-Paris rejoices in this splendid partnership with the Montreal Museum of Fine Arts for the
exhibition From Africa to the Americas: Face-to-Face Picasso, Past and Present. This stage is a unique opportunity to
present more than 70 masterpieces from the collection in a totally new perspective”, explained Laurent Le Bon,
Director of the Department of Heritage and Collections at the Musée national Picasso-Paris
The exhibition brings together some 300 works and documents, mainly from the Musée du quai Branly-Jacques
Chirac and the Musée national Picasso-Paris. To this, the MMFA has added works from its collection, as well as loans
from the Art Gallery of Ontario and from private collections and galleries in Belgium, Switzerland, France, Italy,
England, the USA, South Africa and Canada.
The exhibition reveals aspects of the material and spiritual cultures of traditional societies—in Africa in particular—
challenging various misconceptions such as those of “an art without a past”, by presenting numerous works, mostly
from Africa and Oceania, dating from the late-19th and early-20th century together with a number of early Iberian
and pre-Columbian works.

Some 70 artworks issue from the collection of the Musée du quai Branly – Jacques Chirac, most notably an
anthropomorphic Dan mask from Côte d’Ivoire, a Songye mask from the Democratic Republic of the Congo, a
Bahinemo hook figure and a Baining mask from Papua New Guinea, a large grade figure from Vanuatu, an Inuit mask
from Greenland and an incised Taino anthropomorphic axe blade from the Lesser Antilles that once belonged to
André Breton. Other pieces came from the artist’s family and the Musée national Picasso-Paris, including a majestic
Baga shoulder mask from Guinea.
Works added for Montreal
The MBAM multiplied the encounters by adding leading artists from the contemporary art scene – mainly African or
of African descent – who challenge a post-colonialist heritage with Omar Ba, Edson Chagas, Omar Victor Diop,
Samuel Fosso, Romuald Hazoumè, Nicholas Hlobo, Masimba Hwati, Moridja Kitenge Banza, Zina Saro-Wiwa,
Zanele Muholi, Pedro Pires, Yinka Shonibare MBE, Mickalene Thomas and Kehinde Wiley. Several of these works
were acquired or are in course of acquisition by the MMFA.
At the beginning and end of the presentation, two video installations are shown for the first time in North America:
representing South Africa at the Venice Biennale in 2017, Mohau Modisakeng presents Passage while Theo Eshetu
presents his video installation Atlas Fractured, first shown at Documenta 14 in 2017.
The exhibition also incorporates some outstanding loans from McGill University’s Redpath Museum and from Guy
Laliberté’s Lune rouge collection, as well as a number of pieces from the Marquesas Islands and New Zealand in the
MMFA’s collection.
Outstaning works by Picasso in Montreal
The exhibition features almost a hundred works by Picasso – paintings, sculptures, ceramics and works on paper –
which attest to the important influence of Africa and Oceania on his oeuvre. Seventy of them come on loan from the
Musée national Picasso-Paris. Numerous others are being loaned to the MMFA by the Picasso family and the
Fundación Almine y Bernard Ruiz-Picasso. A huge collection of documents, letters, objects and photographs, together
with 27 works from the artist’s personal collection, similarly testify that these arts accompanied Picasso throughout
his life.
The public will be able to admire some thirty works exhibited for the first time in Canada, including the canvases
Mother and Child (1907), Baboon and Young (1951) and Head of Bearded Man (1938) and the bronze Bust of a
Woman (1931). The exhibition also features the masterpieces Women at their Toilette (1956), Large Still Life with
Pedestal Table (1931), The Kiss (1969), Woman with a Stroller (1950) and the original plaster of Baboon with Young
(1951), and also presents astonishing works composed of assemblages, found objects and objects executed in torn
paper and wire.
Here We are Here: Black Canadian Contemporary Art
In a complementary layout, the MMFA invites the public to continue the visit with the exhibition Here We Are Here:
Black Canadian Contemporary Art (included in the entrance fee). Conceived by the Royal Ontario Museum, the
exhibition challenges preconceived notions of Blackness in Canada through the work of eight contemporary artists,
to which the MMFA has added three Montreal artists in its presentation.
Credits and curatorial staff
An adaptation by the Montreal Museum of Fine Arts. In Montreal, Nathalie Bondil, Director General and Chief
Curator, MMFA, is curator of the Montreal adaptation, assisted by Erell Hubert, Curator of Pre-Columbian Art, MMFA.
Advisory Committee in Montreal: Shelley Ruth Butler, Cultural Anthropologist, Institute for the study of Canada,
McGill University, Montreal; Mary-Dailey Desmarais, Curator of International Modern Art, MMFA; Dominique
Fontaine, independent curator and Founding Director of aPOSteRIORi; Jacques Germain, Art Dealer and Africanist;
James Oscar, art critic; and Constantine Petridis, Chair and Curator of African art and Indian art of the Americas at
the Art Institute of Chicago.

The exhibition is organized by the Musée du quai Branly – Jacques Chirac, in collaboration with the Musée national
Picasso-Paris, and adapted by the Montreal Museum of Fine Arts. It is curated by Yves Le Fur, Director of the
Department of Heritage and Collections, Musée du quai Branly – Jacques Chirac.
Exhibition Design
The scenography was designed by Sandra Gagné, Head, Exhibitions Production, in collaboration with Nathalie Bondil,
in collaboration with Chevalier Morales Architectes.
“The Museum Belongs to Them”: youth gallery
The MMFA invited the young Montreal collective The Woman Power – a subdivision of Never Was Average – to
create a retaliatory counterpoint to the Les Demoiselles d’Avignon (1907) in the shape of a positive platform
representing Women in the exhibition. As part of the exhibition From Africa to the Americas: Face-to-Face Picasso,
Past and Present, this Montreal Collective used social networks to invite its communities of women artists to produce
a photograph in dialogue with Pablo Picasso’s iconic work. In a juxtaposed space, the public can pursue its reflection
by participating in the creation of an evolutive mosaic, a complement to the installation The Real Demoiselles
d’Avignon executed by The Woman Power.
In tandem with the exhibition, in partnership with Fusion Jeunesse, an organization that promotes school
perseverance and success, the Museum invited three classes from three secondary schools of the Commission
scolaire de Montréal to discover first-hand the inner workings of mounting an exhibition. Under the theme of alterity
and encounter with the Other, the budding curators selected artworks from the Museum’s collection that evoked
these issues, and composed texts to accompany them.
A new educational partnership between the MMFA and the Musée du quai Branly-Jacques Chirac
From Africa to the Americas: Face-to-Face Picasso, Past and Present celebrates a new alliance of cultural and scholarly
cooperation between the MMFA and the Musée du quai Branly-Jacques Chirac. This international partnership,
established following numerous meetings of the institutions held in Montre in March and in Paris last June under the
auspices of Les Accords France-Canada, will foster an exchange of expertises between the MMFA and the French
museum. It will promote mutual understanding and the development of common practices, especially in terms of
education and accessibility.
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FROM AFRICA TO THE AMERICAS
FACE-TO-FACE PICASSO, PAST AND PRESENT
“The greatest artistic emotion I have felt was when I was suddenly struck by the sublime beauty of the sculptures carved by anonymous artists in Africa.
Passionately religious, yet rigorously logical, these works are the most powerful and most beautiful things ever produced by the human imagination. Let
me hasten to add, however, that I loathe exoticism.”1 Pablo Picasso
“Another cultural geography is setting in... Europe is no longer the gravitational centre of the world. There is no longer a peripheral art scene. To join
the birth of this new world art history however de-centralized – Africa needs to write itself. To do so, it must by necessity break with the ethnological
paradigm that has confined it for more than a century in the straightjacket of primitivism or neo-primitivism.”2 Achille Mbembe

Over the last century, the relationship between the
West and the arts referred to as “primitive,” – artificially grouping together the arts of Africa, Oceania
and the Americas – has undergone a profound
upheaval. No longer viewed as ethnographic curiosities, these objects are now valued as fine art,
encompassing a range of styles, histories and
cultures. How have ethnographic objects come to
be viewed as art? How do we reconcile these two
approaches today? From Africa to the Americas:
Face-to-Face Picasso, Past and Present explores
these questions by unfurling the chronological
threads of the life of Picasso (1881-1973) in parallel
with art history, increasing the points of view on the
history of Modernism. For Picasso, the influence of
African arts surpassed the formal. As postcolonial
thinker Simon Gikandi notes, “For the first time the
discovery of an art was not the discovery of a style.
African art was discovered, not an African style.”3
Gikandi has analyzed this asymmetrical dialectic
of Modernity and the Other: “One of the greatest
puzzles of modern art is whether Africa has to be
considered a categorical imperative in the theory
and practice of modern artists or just a passing fad
in the ideology of modernism.”

Picasso, who thought in terms of similarity, in
keeping with the essentialist theories of human
unity, declared: “I don’t know where it comes from,
I don’t know what it’s for, but I understand very
well what it is the artist wanted to do.” Eschewing
ethnology, he stated, “Primitive sculpture has
never been surpassed.”4 Indifferent to Asian and
pre-Columbian art, he loved Africa’s, and was
mildly taken with Oceania’s. As the art dealer
Kahnweiler recalls, “We buy these sculptures as
art objects, and not as curiosities.” Their points of
convergence with the Cubists can be explained by
their conceptual nature, their economy of means
and their formal unity: “An African sculpture is the
sign... All visual arts are nothing but a form of writing.”5 For Picasso, “[Nature] can be translated into
painting only with signs... The profound likeness
beyond the shapes and the colors by means of
which things present themselves.”6
The initial exhibition layout as conceived by Yves
Le Fur, Director of the Department of Heritage and
Collections at the Musée du quai Branly - Jacques
Chirac, invited a dialogue between “the works of
Picasso – not only the major works, but also the
experiments with aesthetic concepts – with those,

no less rich, by non-Western artists. The constant
presence of international artworks in his various
studios demonstrates the degree to which Picasso
always maintained a relationship based on admiration, respect, even fear.” It explores the way these
artists came together in their expression of universal themes and the activation of the power of the
image. In Montreal, our exhibition layout narrates
the history of the “Museum of the Other” – the
heritage of a Eurocentric colonial world – and its
current redefinition in a global world. Favouring a
transcultural approach, we counter this tale with
contemporary artists of African descent.
The exhibition reveals aspects of the material and
spiritual cultures of traditional societies – in Africa
in particular – challenging various misconceptions.
An art without a past? The cliché of atemporality
persists even though ancient Africa has been home
to major civilizations. An art without evolution? Not
only have the encounters between the multiplicity
of peoples rendered stylistic analysis complex, but
various religions have also had an impact: Islam,
which forbids a depiction of the human form, and
Christianity, which rejects polytheistic religions,
have led to a change of course. An art of wooden
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statuary? A variety of mediums exist (Niger’s
terracotta, the “bronzes” of Benin, the gold of the
Ashanti, the Sapi ivories, etc.), not to mention cave
art. An art without an artist? Sadly, the pedigree of
the works acquired without any consideration for
their context is summed up by the name of its locator or collector. Investigations by culture, school,
even by master – by attribution, as in Medieval art
– attempt to compensate for the underlying ignorance. The definition of the artist or artisan by social
role varies: sculptor, potter or blacksmith, more
often male, he often combined his expertise with
another occupation, healer or farmer... Like Europe,
Africa includes an aesthetic diversity.

Revolution: he would become the first Black
elected representative.

According to Picasso, “Since Van Gogh, we are
all self-taught, one might even say we are primitive
painters. The tradition having foundered in academism, we have to recreate a whole language.”7
He collected Iberian archeology, Cycladic and
Etruscan sculpture, as well as the folk paintings of
Douanier Rousseau. In the winter of 1906-1907, he
visited the Musée du Trocadéro: “When I became
interested in Negro art... it was because at that
time I was against what was called beauty in the
museums. At that time, for most people, a Negro
mask was an ethnographic object.” This aesthetic
disruption freed him from bourgeois figuration.
Superstitious, he admitted that “The masks...
were magic,”8 adding that “Painting isn’t an aesthetic process; it’s a form of magic designed as a
mediator between this strange, hostile world and
us, a way of seizing the power by giving a form to
our terrors as to our desires. When I came to that
realization, I knew I had found my way.”9 Several
have pointed out the parallels between Picasso,
Spanish ritualization (Gertrude Stein), Andalousian
mysticism (Léopold Sédar Senghor) and African
ceremonial objects.

PREFACE: OBSCURANTISM IN THE AGE OF
ENLIGHTENMENT
The exhibition opens with the landmark works of
the contemporary African scene offering a rereading of the Age of Enlightenment, at the height of the
slave trade headed for the plantations of America.
Although slavery had existed since antiquity, the
triangular trade of “black ivory” assumed industrial proportions. The silence of the philosophers
– Locke, Montesquieu, Diderot, Rousseau –
speaks volumes. Moved by the brutality of slavery
in the colonies in Candide, Voltaire nevertheless
appreciated the dividends... Emancipation began
with Toussaint Louverture’s rebellion against the
Bonapartist regime and Haiti’s independence in
1804. Created by the Anglo-Nigerian artist and
satirical autoethnographer Yinka Shonibare MBE
(ill. 2), The Age of Enlightenment limps along, without head or conscience, on a gilt wooden leg,
Candide under his arm. Originally from Soweto,
Mohau Modisakeng (ill. 3) presented Passage –
about the deportation of slaves to Cape Town – at
the South African pavilion at the Venice Biennale
in 2017. Senegalese photographer Omar Victor
Diop (ill. 1) re-appropriates major historical figures from the Black diaspora. His self-portrait as
Jean-Baptiste Belley takes its inspiration from
the painting by Girodet. Sold into slavery in the
West Indies, Belley arrived in France during the

1878-1915: THE INVENTION OF A NEW GAZE
No more tales of adventure and celebrity
explorers. At the Berlin Conference of 1885, the
European powers cut up sub-Saharan Africa into
spaces of political, economic and cultural domination. Based on evolutionary anthropology and
positivism, Eurocentric notions of progress placed
the African cultures at the start of evolution. With
colonial conquests, missionaries, administrators
and academics launched, in the name of popular knowledge, a systemic plundering indifferent
to the visual characteristics of the objects. Racial
theories heightened the sense of otherness,
inflecting all the disciplines, including art history,
with racism. The new ethnography collected all
the facts in the field prior to the assimilation of the
colonized. The collections were split up between
natural history museums (botany and geology)
and ethnographic museums (science of human
groups). In Paris, the Muséum ethnographique
des missions scientifiques opened in 1878 and
was moved to the Palais du Trocadéro in 1882.
A preference for the primitive has punctuated the
history of taste since Cicero. The early arts were
viewed as superior, morally and aesthetically, to the
recent decadent arts. This notion took its inspiration from the biological stages (childhood, maturity,
decline). The supposed virtues of vitality and authenticity accompanied this quest. The archipelago of
primitivism is vast: medieval studies of Primitives,
Romanesque art, ancient archaeologies, popular
art... The discovery of prehistoric frescoes was
the stuff of fascination: who was the first artist?
Faraway places became accessible thanks to
photography, exhibitions, new modes of transportation and colonial expansion. Applying Darwinian
evolution to the advance of civilizations caused a
tragic misunderstanding. Frozen in stereotypes,
the so-called primitive cultures without a written
language were judged to have no history.

As travel souvenirs, the “fetishes” were handed
from artist to artist in the studios of Vlaminck,
Derain and Matisse. Their formal synthesis
intrigued, their simple fashioning from wood
seduced, their expressive power inspired. A
Eurocentric projection, this modernity used the
inventory of form without consideration for context
nor respect for their significance. Nevertheless,
the avant-garde’s admiration for their visual qualities caused them to be exhumed from the dust
of ethnographic collections. With Braque, a fellow
explorer of Cubism, Picasso travelled in 1912 to
Marseille, the trade port to the colonies, in order
to purchase African sculpture. This aesthetic relationship is of such intensity that it could penetrate
the structure of his visual thinking: African art
became visible, reasonable, intelligible, logical. For
Picasso, painting was nothing more than signs.
Each thing had to be named rather than described.
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For his anti-academic polemic, Les Demoiselles
d’Avignon, he proceeded by eclectic equivalents
rather than by formal citations (ills. 4 and 5). He
also had colonial postcards, exotic images in the
guise of scientific anthropometry. His “exorcist
canvas” was only shown in 1915. That same year,
Negerplastik by artist Carl Einstein also appeared
on the scene; its formal – rather than ethnological
– analysis suggested that the “negro” sculpture
had resolved the problems of contemporary art.

Paris Colonial Exhibition of 1931, held near the
new Musée des Colonies, they denounced the
propagandistic colonialist imagery. Missionaries
brought to the Trocadéro – renamed the Musée
de l’Homme in 1938 – thousands of photographs
and artefacts. Present during the Dakar-Djibouti
mission, Michel Leiris recounts in Afrique fantôme
the machinations employed to obtain the “idols.”
In 1935, New York countered Paris’s dominance
with African Negro Art, where 600 works were
shown at the Museum of Modern Art, in keeping
with a firmly aesthetic approach.

Large Still Life with Pedestal Table (ill. 14). Using
anamorphosis, Marie-Thérèse Walter is the womanfruit, the pot-bellied jug hiding her future maternity.
These ambiguous shapes open to multiple readings
recur frequently in Sepik art, in which the motifs are
visual riddles. Picasso transforms Walter, radiant
with full-bodied sexuality, into a fertility idol. The
profile of a majestic Baga shoulder mask inspired
him (ill. 13). Worn by men, this mask served to promote the fertility of wives and fields. The Goddess
of Love by Benin artist Romuald Hazoumè echoes
this earlier work, with its skirt comprising thousands
of locks and jewel-keys (ill. 12).

Upsetting the classical portrait tradition, the
mask (ill. 6) ignited the imagination of the avantgarde. While present in all civilizations, in Europe
the mask had lost its sacred allure, relegated to
the stage or the carnival. In contrast, a number of
traditional societies used it as mediator within the
communities, with their surroundings, with the
cosmos. In Africa, the word “mask” defined the
incarnation of the invisible rather than the object.
It was not important in and of itself, but for the figure it incarnated (spirits or ancestors). Taken out
of its original, performative context, it lost its significance. Deconsecrated, it became a caricature
of an African identity like the travellers in the series “Tipo Passe” (“passport photos”) by Angolese
artist Edson Chagas (ills. 7 and 17) – Golden Lion
winner at the 2013 Venice Biennale – whose portraits challenge the relationship between tradition
and socio-cultural transformation in contemporary Africa. British-Nigerian artist Zina Saro-Wiwa
reappropriates traditionally male masquerades with
her own neo-Ogoni masks reserved for women to
test the cathartic possibilities of mask-wearing.
1915-1946: FROM OBJECTS TO ARTWORKS,
AN EXTENSION OF THE AESTHETIC TERRAIN
Paris became the hub of a burgeoning art market, at the intersection of magazines, exhibitions
and art lovers. “The eye exists in its savage state,”
declared André Breton, an active collector in a
quest for “magical” art. The Surrealists preferred
Oceanic and North American art to African art,
which was considered to be more realistic. At the

Picasso’s Surrealist period attests to the tension between him and his wife, Olga Khokhlova:
howling faces, toothy jaws, dislocated bodies,
the distress of violence, the mouth becomes an
organ that devours or a sealed slash (ills. 9 and
15). As the artist confessed, “A painting comes to
me from far off, who knows from how far away...”10
Freudian transformations? This dramatic plasticity
that withstands disfiguration – even monstrousness – evokes the reconfiguration of bodies by
African and Oceanic artists to exorcise plagues or
to symbolize a creative force (ill. 16). However, it
is important not to apply Western interpretations
across the board; what is viewed as “ugly” may
in fact be associated with efficiency, importance
and intensity. In 1928, Julio González introduced
Picasso to metal sculpture: his cactus-men recall
Kongo nail figures. Though we might see in them
crucifixions and the bodies of martyrs, these spiky
objects help maintain the social order: each nail
in the effigy seals a pact between individuals or
groups. Mickalene Thomas evokes this with
I Learned the Hard Way. Afro-American, feminist,
lesbian and sexy, she selects charismatic women
as her subjects. She critiques a history of modern art – including Picasso – in which the Black
woman is reduced to archetypal fantasies.
Picasso thought in terms of “exquisite corpses”
and transformations. During a secret affair, he hid
his mistress in a large harmony of arabesques in

“If you marked on a map all of the routes I’ve made
and connected the dots with a single line, might
not a Minotaur emerge?” said Picasso (ill. 21).11
Charged with sexual connotations, the mythological creature with a man’s body and the head of
a bull dates back to antiquity. At the conjunction of
the human, animal and spirit worlds, these hybrid
creatures abound in animist religions, believers
wishing to appropriate their symbolic qualities
(ill. 22). Fascinated by centaurs and fauns, Picasso
was attracted to horned objects: “The painter does
not choose. There are other forces at work... sometimes a legacy that goes further back than animal
life.”12 In contrast, South African artist Nicholas
Hlobo evokes transgression, the movement from
one state to the next, with his ribbon stripped
mannequin surmounted by a horned trophy. In
Africa, Looting, Trees, Wealth, Senegalese artist
Omar Ba blends current events with a disparate
mythology, a fantastical bestiary and African traditions, suggestive of a metaphor for the economic
domination of the continent (ill. 23).
1946 TO TODAY:
TOWARDS THE DECOLONIZED GAZE
The tired empires were hit by decolonization,
the Cold War and Third-Worldism. In France in
1962, the Musée des Colonies became the Musée
des Arts africains et océaniens: an art history
was defined so that styles and schools emerged.
7
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“To reconquer myself, that is my obsession,” stated
Aimé Césaire. Picasso supported Négritude, the
anticolonialist movement of Black francophone
intellectuals founded by the writers Senghor from
Senegal and Césaire from Martinique. Members
of the Communist Party, Picasso and Césaire
became friends in 1948 at the World Congress of
Intellectuals in Defence of Peace held in Wroclaw.
In 1950, Picasso illustrated Césaire’s collection
Corps perdu, and then two posters for the congress of Black writers and artists under the aegis
of Présence Africaine. In 1972, after becoming
president of the Republic of Senegal, Senghor
welcomed a Picasso exhibition at Dakar with a
speech entitled Picasso en Nigritie: he favourably compared Picasso’s magic-art and African
art in terms of the artist’s total structuring, symbol-shapes and plastic rhythms.

“instruments of memory” with his spears grafted
with African and Western readymades.

of the painter whose phallic brush caressed the
model. Although sexual archetypes are present in
the arts of Africa and Oceania, the phallus typically
represents lineage or virility rather than eroticism.
The portrait is the emblem, its likeness secondary.
The octogenarian Picasso transfigured a thing of
beauty, an ancestor or a sovereign with its attributes. He could not do otherwise. Appropriating
Rembrandt, El Greco and Velasquez, his “self-portraits” proliferated with toreadors and musketeers,
their swords and pipes like so many brushes.
Their gazes confront the unknown, mirrors of an
ageing king subject to the ravages of time. This
aesthetic of fear evokes the effigies that horrified.
Contemporary Black artists in turn appropriate
the codes of the European portrait. Cameroonian
artist Samuel Fosso parodies the ceremonial trappings in his self-portrait The Chief (He Who Sold
Africa to the Colonizers), borrowing Van Gogh’s
sunflowers to serve as sceptre. The American
Kehinde Wiley has said, “Painting is about the
world we live in. Black people live in the world. My
choice is to include them. This is my way of saying
yes to us.”16 Simeon the God Receiver is inspired
by a Russian icon; this sublimation imbues the
model with the qualities of redemption. Originally
from the Democratic Republic of the Congo and
now based in Montreal, Moridja Kitenge Banza
re-imagines a mask from his country as a Christ
Pantocrator in Authentic. Appropriations and
re-appropriations, the present is no longer read
through a manichean lens of otherness, but in the
back-and-forth aesthetics of a plural identity.

Picasso was “a rag-and-bone man of genius”
according to Cocteau, devoting himself to the
art of the find in the post-war period spent in
happy fatherhood and the Mediterranean sun. His
composite sculptures bring together, without concern for value, found, folk, artisanal and industrial
objects selected for their transformational potential.
Created by non-sequitur and “trompe-mind,” his
assemblages, full of humour and magic, appropriate reality: “The most everyday object is a vessel;
a vehicle of my thoughts.”13 This aggregate art
recalls the divining objects composed of synecdochic elements to bestow a certain power: Wé
masks, Vodou statues, “fetish crosses”... Their
accumulations blend elements of origins both
animal (feathers, fangs, claws) and decorative
(beads, nails, bells), or chosen for their power since
colonization (cartridges, door locks, padlocks, uniform buttons). Assemblages of recycled materials
continue to inspire today, for example Hazoumè’s
masks. Angolan artist Pedro Pires explores transcultural identities with his gas jerrycans on a pair
of legs. Masimba Hwati from Zimbabwe imagines

With each of Françoise Gilot’s pregnancies,
Picasso imagined the fertile body. Pregnant
figures, with rounded breasts and bellies and
flower-women hair – he used the same visual
strategies as the ancients for their fertility idols.
Since the dawn of time, they have been associated with earth, water, agriculture and ancestry:
their anatomy is sexually marked. The customary
nudity of the African woman – accentuated by its
plastic rendering – was related to the subject of the
“Black Venus” in the Western imagination.14 This
analogy stirs up the colonial misunderstanding
that reproaches Africans for their so-called natural
and animalistic state, while clothing represents
civilization and morality. With her exposed body,
the Black woman is imprisoned by a sensualist
iconography. The perfect identifying attribute, the
hairdo translated this ambivalence. In African societies, the hairdo is an individual’s social marker:
the Ejagham mask crest (ill. 19) exhibits the spectacular plaits of future wives. Picasso’s Women
at Their Toilette (ill. 18) follows in a line of hairdressing scenes going back to the Renaissance
vanities. In the West in the 1920s, the hair worn
short or uncovered freed the white woman. The
Black woman, once a slave with a shorn head and
then with her locks straightened for propriety’s
sake, asserts her liberation by wearing her hair au
naturel. The “Black Lion,” artist and activist Zanele
Muholi, accessorizes the woman’s hair to underscore her South African identity (ill. 20).
“I paint the way some people write an autobiography,” declared Picasso.15 In his last studios
with Jacqueline Roque, sexuality haunted him:
“Age forced us to stop, but the desire to smoke
remains. It’s the same thing for making love.” He
accumulated nudes embracing, coupling... He
transcended his own impotence with his portraits

POSTFACE: ATLAS FRACTURED
AND THE TRAFFIC OF WORLDS
The rising up of ethnic groups led to the emergence of cultural studies. In 1984, “Primitivism” in
Twentieth Century Art: Affinity of the Tribal and the
Modern at the MoMA was criticized. Its formalist
premise demonstrated Modernism’s genius and
universalism based on a Western ethnocentrism

8
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implying “primitive” art’s subordinate relationship
to Modern art. As noted by Gikandi, “Read solely
in terms of its perceptual, sensual influence, the
African Other would be contained and then evacuated from the edifice of high modernism... What
makes Picasso such a central figure in the history
of modernism’s relationship... was his ability to
make the primitive central to the aesthetic ideology of modern art while also transforming tribal
art objects in such a way that they were no longer
recognizable as models.”17
“I am not a collector,” said Picasso. His talismans accompanied him to the laboratory of each
of his studios. Of the hundred objects inventoried,
96 came from Africa and 12 from Oceania. Wood,
solid shapes, rough textures and raw materials
predominated. Although the masks made up a
quarter of his collection, he acquired power objects
such as the Congolese minkisi. He bought them
at flea markets, and then at galleries, including
some major pieces: for the head of an Oba from
the Kingdom of Benin, a painting served as payment. Iconoclastic and anarchist, he did not want
a collection that “resembled those of the coffee
and rubber, steel or gas barons.” His anti-aesthetic
strategy suited his spiritual needs and his artistic
values.18 As Picasso said, “Every human being is a
whole colony.” This view is echoed by Théo Eshetu
(ill. page 3) who concludes with his perspective
on global art inspired by his “pan-national” life.
Presented at Documenta 2017, Atlas Fractured
superimposes human portraits and masks from the
Ethnological Museum of Berlin: Eshetu challenges
the geopolitics of borders to “create or construct
an artistic message, a sort of personal reality rather
than an institutional reality or a political reality.”
Postcolonial theorist Achille Mbembe claims a
“traffic of worlds.” He theorizes that Africa is the
body of a genealogy of interlocking objects, the
aesthetic continent of a diaspora of works emerging from an imagination in flux: “The categories
of tradition or authenticity generally operating in
the ethnological interpretations of African arts no
longer have the same weight as they used to. The
time has come to move on to other things.”

NATHALIE BONDIL

I would like to thank Mary-Dailey Desmarais,
Dominique Fontaine, Jacques Germain, James
Oscar and Shelley Ruth Butler for their collaboration.
1.

In Picasso - Propos sur l’art (Paris: Gallimard, 1998), p. 107.
Achille Mbembe, “Penser par éclairs et par la foudre,” interview by
Seloua Luste Boulbina. https://Cairn.info (accessed March 2, 2018).
3. S. Gikandi, “Picasso, Africa and the Schemata of Difference,”
Modernism/Modernity, vol. 10, no. 3 (September 2003), pp. 450-480.
4. In Picasso - Propos sur l’art, p. 176.
5. D.-H. Kahnweiler, “L’art nègre et le Cubisme,” Présence Africaine, no.
3 (March-April 1948), pp. 367-377.
6. Brassaï, Conversations with Picasso, trans. J. M. Todd (Chicago:
University of Chicago Press, 2002), p. 222.
7. In Picasso - Propos sur l’art, pp. 130-131.
8. Ibid., p. 146.
9. Picasso cited by Françoise Gilot in F. Gilot and C. Lake, Life with
Picasso (London: Virago, 1990), pp. 247-248.
10. C. Zervos, “Conversations avec Picasso,” Cahiers d’art (1935), pp. 7-10.
11. In Picasso – Propos sur l’art, p. 140. English translation from http://
www.huma3-archive.com/huma3-eng-reviews-id-894.html (accessed
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12. Cited in L. S. Senghor, “Picasso en Nigritie,” Liberté III – Négritude et
civilisation de l’universel (Paris: Éditions du Seuil, 1977), p. 328.
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In Picasso – Propos sur l’art, p. 127.
Venus is the nickname of Saartjie Baartman (c. 1789-1815). Exploited
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was dissected. Her remains were exhibited until their repatriation,
along with the plaster cast, to South Africa in 2002.
15. In Picasso – Propos sur l’art, p. 121. English translation from www.
ago.net/picasso-masterpieces-from-the-musee-national-picassoparis (accessed March 2, 2018).
16. Brian Keith Jackson, “B-boy Stance,” Vibe (August 2003), p. 117.
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CREDITS AND CURATORS
An exhibition developed by the Musée du quai
Branly – Jacques Chirac, in partnership with the
Musée national Picasso-Paris, adapted by the
Montreal Museum of Fine Arts. It is curated by
Yves Le Fur, Director of the Department of Heritage
and Collections, Musée du quai Branly – Jacques
Chirac. Nathalie Bondil, Director General and
Chief Curator, MMFA, is curator of the Montreal
adaptation, assisted by Errel Hubert, Curator of
Pre-Columbian Art, MMFA. The exhibition design
is created by Sandra Gagné, Head of Exhibitions
Production, MMFA, in collaboration with Chevalier
Morales Architectes. The exhibition is presented
in Montreal thanks to the outstanding support of
Stéphan Crétier and Stéphany Maillery.
PUBLICATION
The exhibition is accompanied by an art book published
in English and French by
the Musée du quai Branly
– Jacques Chirac and
Flammarion, under the direction of Yves Le Fur. It explores
Picasso’s fascination with art
from outside of Europe.
EDUCATIONAL SPACE
In tandem with the exhibition, in partnership with
Fusion Jeunesse, an organization that promotes
school perseverance and success, and with the
support of Desjardins, the Museum invited three
classes from three secondary schools of the
Commission scolaire de Montréal to discover firsthand the inner workings of mounting an exhibition.
Under the theme of alterity and encounter with the
Other, the budding curators selected artworks from
the Museum’s collection that evoked these issues,
and composed texts to accompany them. The
public was also invited to share its reflection in an
interactive installation created in collaboration with
The Woman Power collective.

FROM AFRICA TO THE AMERICAS
FACE-TO-FACE PICASSO, PAST AND PRESENT
MAY 12 – SEPTEMBER 16, 2018
JEAN-NOËL DESMARAIS PAVILION – LEVEL 3

Cover:
Pablo Picasso (1881-1973)
Woman in an Armchair
Cannes, summer 1927
Oil on canvas
Musée national Picasso-Paris,
gift in lieu Pablo Picasso, 1979
© Estate of Picasso / SODRAC (2018)
Photo © RMN-Grand Palais
(Musée national Picasso-Paris) /
Jean-Gilles Berizzi
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Omar Victor Diop (born in 1980), Jean-Baptiste Belley, 2014, ink-jet print.
Private collection. © Omar Victor Diop / Courtesy Galerie Magnin-A, Paris
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Voltaire, 2016, fiberglass mannequin, printed cotton textile (Dutch wax),
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© Yinka Shonibare MBE / SODRAC (2018)
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Picasso-Paris) / René-Gabriel Ojéda
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Paris, spring 1907, oil on canvas, 56 x 46.5 cm. Musée national PicassoParis, gift in lieu Pablo Picasso, 1979. Photo © RMN-Grand Palais /
Art Resource, NY / René-Gabriel Ojéda
6.
Dan artist, Côte d’Ivoire, Gunye ge anthropomorphic mask, 20th c., wood,
15.6 x 25.1 x 8.4 cm. Paris, Musée du quai Branly – Jacques Chirac
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Edson Chagas (born in 1977), Emmanuel C. Bofala, Tipo Passe, 2014,
chromogenic print. Private collection. Courtesy of the artist
8.
Bahinemo artist, Papua New Guinea, Garra hook figure, 20th c., wood,
pigment, 91 x 21.5 x 4 cm. Paris, Musée du quai Branly – Jacques Chirac
9.
Pablo Picasso, Nude on a White Background, Paris (?), 1927,
oil on canvas. Musée national Picasso-Paris, gift in lieu Pablo Picasso,
1979. Photo © RMN-Grand Palais (Musée national Picasso-Paris) /
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1988, cut-out and riveted sheet iron, 90 x 80 x 35 cm. Paris, Musée du
quai Branly – Jacques Chirac, gift of the Association de gestion de la
Grande Halle de la Villette
11.
Pablo Picasso, Bust of a Woman, Boisgeloup, 1931, bronze, single cast.
Musée national Picasso-Paris, gift in lieu Pablo Picasso, 1979. Photo ©
RMN-Grand Palais (Musée national Picasso-Paris) / Mathieu Rabeau
12.
Romuald Hazoumè (born in 1962), The Goddess of Love, 2012, wood,
wire, padlocks. © Romuald Hazoumè / SODRAC (2018). Courtesy of
Galerie Magnin-A, Paris
13.
Baga artist, Guinea, D’mba mask, late 19th-early 20th c., wood, raffia, 126 x 59 x 64 cm. Musée national Picasso-Paris, gift in lieu Pablo
Picasso, 1979. Photo © RMN-Grand Palais (Musée national PicassoParis) / Béatrice Hatala
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Pablo Picasso, Large Still Life with Pedestal Table, Paris, March 11,
1931, oil on canvas, 195 x 130.5 cm. Musée national Picasso-Paris,
gift in lieu Pablo Picasso, 1979. Photo © RMN-Grand Palais /
Art Resource, NY / René-Gabriel Ojéda
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64.5 x 54 cm. Musée national Picasso-Paris, gift in lieu Pablo Picasso,
1979. Photo © RMN-Grand Palais (Musée national Picasso-Paris) /
Mathieu Rabeau
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Elema artist, Papua New Guinea, Eharo mask, 20th c., tapa, wood,
pigment, fiber, feathers, 98 x 95 x 34 cm. Paris, Musée du quai Branly –
Jacques Chirac, gift of the Government of Australia. Photo © Musée du
quai Branly – Jacques Chirac / Art Resource, NY / Claude Germain
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Edson Chagas, Fernando L. Makélélé, Tipo Passe, 2014, chromogenic
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oil on canvas 195.5 x 130 cm. Musée national Picasso-Paris, gift in lieu
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Mathieu Rabeau
19.
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wood, leather, rattan. Montreal, Lune Rouge Collection.
Photo © Hughes Dubois Paris Bruxelles
20.
Zanele Muholi (born in 1972), Phila I, Parktown, 2016, photographic
mural. © Zanele Muholi. Courtesy of Stevenson, Cape Town and
Johannesburg, and Yancey Richardson, New York
21.
Pablo Picasso, Head of a Bearded Man , 1938 (?), oil on canvas,
55 x 46 cm. Musée national Picasso-Paris, gift in lieu Pablo Picasso,
1979. Photo © RMN-Grand Palais (Musée national Picasso-Paris) /
Jean-Gilles Berizzi
22.
Artist from New Ireland, Papua New Guinea, Malanggan ceremonial
carving, early 20th c., carved wood, pigment, 48 x 27.5 x 11 cm.
Paris, Musée du quai Branly – Jacques Chirac, on loan from the
Bibliothèque Municipale, Versailles. Photo © Musée du quai Branly –
Jacques Chirac / Art Resource, NY / Claude Germain
23.
Omar Ba (born in 1977), Africa, Looting, Trees, Wealth, 2014, oil,
gouache, ink, pencil on corrugated cardboard. London, private
collection. © Omar Ba / Courtesy of Hales Gallery
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2019: THE MMFA’S NEW PROJECT
THE STÉPHAN CRÉTIER AND STÉPHANY MAILLERY WING FOR WORLD CULTURES
AND TOGETHERNESS
With our exhibitions From Africa to the Americas:
Face-to-face Picasso, Past and Present and Here
We are Here: Black Canadian Contemporary Art, we
are launching a project (reinstallations, acquisitions,
education, associations…) for a more inclusive cultural diversity. These exhibitions are precursors
to the MMFA’s new wing for World Cultures and
Togetherness, which is to be inaugurated thanks to
Stéphan Crétier and Stéphany Maillery, new major
donors of the Museum. Their exceptional support,
engagement and generosity are essential to the
realization of this project that looks to the future of
our cultural metropolis in the new century.

FROM YESTERDAY TO TODAY,
A COLLECTION THAT IS UNIQUE IN QUEBEC
“Diversity is not between cultures, but is inherent to the
very idea of culture, and therefore constitutes culture.”
UNESCO

Our World Cultures collection is an exceptional
tool for discovering and understanding our cultural diversity. The second largest in Canada after
that of the Royal Ontario Museum in Toronto, it
includes more than 10,000 archaeological objects
and works of art – a quarter of our holdings –
including treasures from four continents (Africa,
Asia, the Americas, Oceania). The upper floor
of the Jean-Noël Desmarais Pavilion – 1,000 m2
and 15 galleries – will present a rich selection
from ancient to contemporary art, from here and
abroad, to encourage knowledge and understanding of other cultures in a twenty-first century where
togetherness is a daily issue.
A PERSPECTIVE THAT IS MORE
INTERCULTURAL THAN MULTICULTURAL
“It is our attitudes that often close people into their most
narrow identities, and it is our attitudes also that can liberate them.” Amin Maalouf

What do we mean by diversity? In our ever more
mixed society,1 what does it mean for our visitors
from ever more varied horizons? Learning to live
together in harmony comes from cultural exchanges. Montreal welcomes most of the immigrants
to Quebec.2 Characteristic of a “hot society,” in
the vision of Claude Lévi-Strauss, our cosmopolitan metropolis integrates exogenous forces

to make them its own and to grow. Our migrants
nourish this creative hub: creative Montreal is
reinforced by a remarkable student presence, for
example. Montreal is a city of knowledge, a leader
in the Americas. It is also one of the leading consular cities of the continent. Because our scene is
complex, we see in it a society that is progressive,
avant-garde, composite and tolerant.
THE MUSEUM, A TOOL FOR CULTURAL
DIPLOMACY THROUGH DIALOGUE BETWEEN
CULTURES
“Tolerance is not a contemplative position… It is a
dynamic attitude that consists of foreseeing, understanding and promoting that which seeks to be. The
diversity of human cultures is behind us, around us, and
in front of us.” Claude Lévi-Strauss

Our World Cultures collections have grown
over the past decade (more than 1,550 objects
acquired since 2007). Their reinstallation in 2012
allowed us to study works that had been forgotten
in our reserves (such as an exceptional Imperial
Chinese throne from the eighteenth century awaiting a budget for restoration). These changes
have reaffirmed our relations with the experts,
the collectors, the school and adult population,
in ever greater numbers. We want to reinforce the
transhistorical and intercultural discourse,
between different cultures of our past and the
current day. This wing will carry dynamic values,
in the image of Montreal, Quebec and Canada,
encouraging a global view of the artworks.
“These values of celebrating diversity are deeply
held convictions. In our work, we meet people
every day from all backgrounds and cultures, all
around the world, from the Americas, to Europe,
from Africa to the Middle East. Art is often the
gateway, the universal language by which we can
understand others and discover and appreciate
their many facets and subtleties. In fact, art is a
very powerful subject of discussion for uniting
people, and we are convinced that the MMFA’s
new wing will be a catalyst for dialogue,” shared
Stéphan Crétier and Stéphany Maillery, who are
extremely proud to be the great patrons of the
new wing.

UNDER THE MMFA’S INCLUSIVE AND
UNIFYING SETTING
“It is harder to crack prejudice than an atom.”
Albert Einstein

To promote a culture of diversity is a priority. In
all eras, acceptance of the other has required
constant effort, and the strides we make must
always be renewed. In this century of migrations
that arise from demographic, climatic, economic
and political causes, when stereotypes, rumours
and manipulations are hatched at the click of a
mouse and fed by incessant media activity, preparing a serene society is an important mission.
We wish to live not in a society that is fragmented
like a mosaic, but rather one that is a crossroads
of exchanges: Montreal, the port city, as a harbour
of peace.
EDUCATIONAL ACTION TO PROMOTE
COMMUNITY LIFE AND SOCIAL PEACE
“Democracy at its heart is the organization of diversity.”
Edgar Morin

Our decompartmentalized approach is one of
co-creation with experts in the community, cultural and health fields, in line with the NOUS (Nos
Origines Une Société).3 With the development
of this wing, and with ongoing residences and
exhibitions of immigrant artists,4 the MMFA will
be multiplying and enhancing its partnerships
with associations and schools (parents and children) to promote social peace and interculturalism
in its programmes. If nothing else, we are about
diversity.

NATHALIE BONDIL
1.
2.

3.
4.

Édithe Gaudet, Relations interculturelles : comprendre pour mieux agir,
3rd edition (Montreal: Groupe Modulo, 2015).
In 2013, immigrants made up 33% of the population of Montreal, in
120 cultural communities and speaking 200 languages. More than
one Montrealer in two, or one of his or her parents, was born outside
Canada. Between now and 2031, international immigration will be the
principal engine of demographic growth in the city.
A concept of Aïda Kamar, founder of Vision Diversité.
The Impressions artist residency, created with the Conseil des arts de
Montréal in 2013, is our pilot project. (See article on page 29.)

Theo Eshetu (born in 1958)
Atlas Fractured, 2017
Video 18 min
© Theo Eshetu (Courtesy of the artist & Axis Gallery,
New York and New Jersey)

3

V2_REVUE M ANG.indd 3

2018-04-12 2:22 PM

TIMELINE
From Africa to the Americas
Face-To-Face Picasso, Past And Present
1880

Ratification of the French Colony of Oceania (today French Polynesia)

1881

Birth of Picasso

1882

Opening of the Musée d’ethnographie at the Trocadéro in Paris

1884-1885

The Berlin Conference brought together the Western powers to establish the rules governing the
colonization of Africa.

1895

Establishment of French West Africa (FWA) to coordinate French expansion into the interior of the
African continent under a single authority.

1900

First Pan-African Conference (London)

1902

Picasso executes his first terra cotta sculpture.

1904

Picasso settles in Paris and meets Fernande Olivier.

1906

Vlaminck, Derain and Matisse begin to collect African art.

1907

Picasso visits the Trocadéro.

1910

Establishment of French Equatorial Africa (FEA) to bring together several French colonies in central
Africa into a federation under the rule of a governor general.

1912

Picasso and Braque purchase African artworks in Marseille.

1914-1918

First World War

1915

Publication of Negerplastik by Carl Einstein
Picasso – Braque exhibition at Gallery 291 in New York

1918

Picasso marries Olga Khokhlova.
End of First World War

1919

Exhibition of African and Oceanic art at Galerie Devambez, Paris

About 1920

Beginnings of the Harlem Renaissance, an art movement transforming Afro-American culture

1924

Publication of the Manifeste du surréalisme by André Breton

1927

Foundation of the Defence League of the Negro Race, the first French grassroots movement for the
rights of Black people
Picasso starts an affair with Marie-Thérèse Walter.

1929

The Nardal sisters from Martinique hold a literary salon near Paris to bring together the African
diaspora.

1931

International colonial exhibition in Paris. Shortly after this exhibition, publication of the first issue of
La Revue du monde noir, the aim of which was to “create among the Blacks of the entire world,
regardless of nationality, an intellectual and moral bond that will enable them to know each other
better, to love each other as brothers, to defend their collective interests more effectively and to
extol their race.”

1932

Exhibition of bronzes and works in ivory from the Kingdom of Benin at the Musée d’ethnographie in
Paris

1933

Exhibition of objects brought back from the Dakar-Djibouti ethnographic mission at the Musée
d’ethnographie in Paris

1935

African Negro Art exhibition at the Museum of Modern Art in New York
Publication of L’Étudiant noir, the monthly journal of the Association of Students from Martinique in
France, founded by the writer, poet and politician Aimé Césaire African
Picasso separates from Olga Khokhlova and meets Dora Maar.

1936-1939

Spanish Civil War

1937

Picasso paints Guernica.

1938

The Musée d’ethnographie becomes the Musée de l’Homme.

1939-1945

Deuxième Guerre mondiale Second World War

1940

Picasso becomes friends with the poet and writer Léopold Sédar Senghor, who would be elected the
first president of the Republic of Senegal in 1960.

1943

Picasso starts a relationship with Françoise Gilot.

1944

General De Gaulle, then head of the French Committee of National Liberation (FCNL), organizes the
Conference of Brazzaville (capital of French Equatorial Africa) to decide on the role and the future of
the French colonies.

1946

Polynesians are given French nationality.

1947

Publication of the first issue of the Pan-African magazine Présence Africaine, founded in Paris by the
Senegalese intellectual Alioune Diop, who played a leading role in the empowerment of Africa’s
cultures.

1948

Picasso and Aimé Césaire take part in the World Congress of Intellectuals in Defence of Peace.

1954

Picasso meets Jacqueline Roque in Vallauris.

1955

The Bandung Conference in Java, Indonesia brings together for the first time representatives of the
29 independent Asian and African countries in order to promote decolonization, especially in Africa,
and to insist that Asian and African nations come together in solidarity (Afro-Asian movement).

1956

First Congress of Black Writers and Artists at the Sorbonne. Notable participants are Aimé Césaire,
Alioune Diop and Léopold Sédar Senghor.

1958

The Pan-African Conference in Accra, Ghana, brings together sub-Saharan Africa, the Maghreb and
Egypt to support independence movements in Africa.

1960

17 African countries, including the French colonies, declare their independence.

1962

Picasso purchases artworks from the exhibition Masques et effigies rituels d’Afrique noire (Galerie
Madoura, Vallauris).

1966

Picasso retrospective at the Petit Palais
World Festival of Negro Arts, Dakar

1967

Arts primitifs dans les ateliers d’artiste exhibition at the Musée de l’Homme

1972

Picasso exhibition at the Musée dynamique in Dakar

1973

Death of Picasso

1974

Inventory after the death of Picasso: over 100 African and Oceanic works are catalogued.

THE MUSEUM BELONGS TO THEM
A space designed by young people, in collaboration
with Youth Fusion and The Woman Power
The MMFA, in collaboration with Youth Fusion and The Woman Power collective, invites the public to reflect
on questions of representation and otherness, located adjacent to the exhibition From Africa to the
Americas: Face-to-Face Picasso, Past and Present.
Admission is free to this 100 m2 space, which includes the installation The Real Demoiselles d’Avignon, a
participatory mosaic initiated by The Woman Power around Picasso’s famous painting, and an exhibition
created by students of the Commission scolaire de Montréal (CSDM), in collaboration with Youth Fusion,
on the subject of encountering the Other. As a complement, it features a selection of books for consultation
that reflect the diversity of the Museum’s communities, as well as an area for colouring in collaboration
with the artist Maliciouz.
THE REAL DEMOISELLES D’AVIGNON BY THE WOMAN POWER
A masterwork of modernity, Pablo Picasso’s Les Demoiselles
d’Avignon (1907) redefined concepts of space and beauty with its
staging of a fragmented and anonymous female body. The Woman
Power, a group that promotes the positive representation and
affirmation of women in society through creative projects, used
social media to invite artists in its communities to produce a
photograph in dialogue with this work.
Inspired by the Picasso painting, Quebec photographers Katharine
Dickins, Richenda Grazette, Anick Jasmin, Feza S. Lugoma, Kamissa
Ma Koïta and Chelsy Monie, along with members of The Woman
Power (Joanna Chevalier, Niti Marcelle Mueth and Marie-Ange
Zibi), reappropriated the narrative on the female body and
presented their perspectives on the relationship between artist and
model. Their photographs are featured in the exhibition From Africa
to the Americas: Face-to-Face Picasso, Past and Present. The
Woman Power offers visitors an opportunity to continue the
dialogue in the educational space by contributing part in creating
an evolving mosaic.
“The idea behind this collaborative installation is to reappropriate Picasso’s work from a 100 % female
perspective. Our approach is aimed at sparking a dialogue on the concept of representation in art and the
role of the artist. This project is also an opportunity to showcase the talents of women on the local art scene,”
explained Joanna Chevalier, Founder and Artistic Director of The Woman Power.
About The Woman Power
The Woman Power is a subdivision of the cultural production company Never Was Average, founded in
2017 by Joanna Chevalier and Harold Jr. Julmice. By way of participatory productions (Bodies and Tattoos,
2017-2018), digital platforms (website and social networks) and the hosting of discussions (The Sisterhood),
The Woman Power promotes a positive representation of the female gender in cultural and public spaces.
The Woman Power (Joanna Chevalier, Niti Marcelle Mueth, Marie-Ange Zibi), The Real Demoiselles d’Avignon, installation, 2018, 7 digital prints.

THE CURATORS OF TOMORROW IN A FACE-TO-FACE WITH THE MUSEUM’S COLLECTION
The MMFA and Youth Fusion encourages students to stay in school
Above and beyond our differences, what is it that binds human
beings together? In association with the exhibition From Africa to
the Americas: Face-to-Face Picasso, Past and Present, the MMFA
and Youth Fusion, an organization that works to curb school
dropout rates, invited three high school classes from the
Commission scolaire de Montréal to reflect on this question and
learn about what goes on behind the scenes when an exhibition is
being installed.
Accompanied throughout the project by Roxane Riendeau, Diane
Roe and Dominique Ashley Turk, project coordinators at Youth
Fusion, close to 50 students from Académie Dunton, PèreMarquette and Saint-Henri schools selected works from the
Museum’s collection on the theme of encountering the Other, and
then wrote texts and produced media images to accompany them.
Their presentation comprises seven works: nineteenth- and
twentieth-century masks from Oceania and Japan, a mosaic
armchair by the Chinese artist Danful Yang, a paper chair by the Japanese artist Yoshioka Tokujin and
paintings by the Canadian artist André Ethier. In dialogue with these pieces from the collection, the students
reveal their unique viewpoint — curious and uneasy – of the world around them.
Gabriel Bran Lopez, Founding President of Youth Fusion, had this to about his organization’s second
collaborative project with the Museum: “After the undeniable success of last year’s project, it was only
natural that we continue this association! This innovative creative project not only enabled students to learn
about the professions and various facets of the Museum while incorporating various school subjects, it also
opened them up to the world and helped them develop a wide range of skills. The education of the future
through an experiential approach is becoming a reality.”
About Youth Fusion
In its bid to stem school dropout rates and match training to employment, Youth Fusion focuses on
experiential learning by implementing innovative educational projects in various ﬁelds, including visual and
digital arts, robotics, video-game design, entrepreneurship and fashion design.
Papua New Guinea, New Ireland, Melanesia, Crested Helmet Mask tatanua, 19th-20th c., carved and painted wood, operculum shell inlay, fibre. MMFA,
gift of Justin and Elisabeth Lang. Photo MMFA, Christine Guest
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IN CONNECTION WITH THE EXHIBITION
LECTURES
Place: Unless otherwise specified, all lectures are held at the Maxwell Cummings Auditorium, 1379-A
Sherbrooke St. West.
Reserved seating: You may choose to reserve a seat for the lectures. Service charges apply. An hour before
the event, passes for the remaining seats will be distributed free of charge on a first-come, first-served basis.
In person: at the Ticket Counter of the Montreal Museum of Fine Arts , 1380 Sherbrooke Street West
Online: mbam.qc.ca/en/sign-in
By phone: 514-285-2000 option 4, Monday to Friday, 9 a.m. to 5 p.m.
Service charges (per pass): General public $5.00 / VIP $4.00 taxes included. Maximum of 4 passes per person.

THURSDAY, MAY 10 | 11.30 a.m.
PICASSO ET LES ARTS D’AFRIQUE ET D’OCÉANIE : LA COLLECTION D’UNE VIE*
By Yves Le Fur, Director of the Department of Heritage and Collections, Musée du quai Branly – Jacques Chirac, Paris,
and curator of the exhibition
In French
*For Museum VIP members only. Reservations required.
FRIDAY, MAY 11| 11.30 a.m.
STARING BACK: ANTHROPOMETRIC-STYLE AFRICAN COLONIAL PHOTOGRAPHY AND PICASSO’S DEMOISELLES*
By Janie Cohen, Director, Fleming Museum of Art, University of Vermont
*For Museum VIP members only. Reservations required.
FRIDAY, MAY 11| 2.30 p.m.
HISTOIRE DE LA PRÉSENCE NOIRE ET DE L’ESCLAVAGE AU QUÉBEC, DU XVIe AU XIXe SIÈCLE*
By Aly Ndiaye (a.k.a. Webster), historian and rapper
In French
*For Museum VIP members only. Reservations required.
WEDNESDAY, MAY 16 | 6 p.m.
EN CHEMIN VERS LE MUSÉE : VIES D’ŒUVRES D’AFRIQUE, D’OCÉANIE ET DES AMÉRIQUES
By Erell Hubert, Curator of pre-columbian art, Montreal Museum of Fine Arts
In French
Works from over thirty-five countries are currently gathered in the exhibition From Africa to the Americas: Face-to-face
Picasso, Past and Present. What was their journey? From their creation to their presentation in Montreal, their meaning,
and even sometimes their appearance, was transformed many times. Let us retrace their biographies to understand
better the position of the arts of Africa, Oceania and the America in the history of art and relations among peoples.

WEDNESDAY, MAY 23 | 6 p.m.
CONTEMPORARY AFRICAN ARTISTS AND THE RETROMODERN:
PICASSO'S GAMBITS UNDER THE LENS
By Elizabeth Harney, Associate Professor of Art History, University of Toronto
How do contemporary African artists engage with histories of primitivism, and how do they understand the European
fascination with Africa’s artistic heritage? This lecture will question how the familiar story of modernism can be
challenged, not only through greater attention to African and diasporic modernists who, like Picasso, looked to African
traditional arts to create modern images in the early to mid-part of the twentieth century, but also through
contemporary artistic returns to the aesthetic forms and debates central to the colonial-modern era.
WEDNESDAY, MAY 30 | 6 p.m.
EXHIBITING AFRICA: THEN AND NOW.
By Shelley Ruth Butler, Cultural Anthropologist, Institute for the study of Canada, McGill University, and Dominique
Fontaine, independent curator and Founding Director of aPOSteRIORi
How can museums address difficult histories? How does contemporary art disrupt colonial stereotypes and evoke
cosmopolitan identities? Join independent curator Dominique Fontaine and anthropologist Shelley Ruth Butler as they
discuss museological issues and the role of contemporary African art in the exhibition From Africa to the Americas: Face
to Face Picasso, Past and Present.
WEDNESDAY, JUNE 6 | 6 p.m.
LE CONCEPT DE « PAYSAGE INTÉRIEUR » :
LES PLAISIRS DE L’APPROPRIATION ET PICASSO BERCÉ DANS UN PARIS NOIR
By James Oscar, art critic
In French
As rare as they may be, certain great artists have been able to rise above the mere voyeurism of cultural appropriation
in their art. Could there be a certain ground zero in artistic practice? Are there artists who penetrate this distance and
scale the walls separating them from the Other, transcending voyeurism to attain the interior landscapes of other
cultures and ideas? One might think of Artaud in Mexico or Victor Segalen in China. Quoting the writer Claudia Rankine,
I would ask how artists can “imaginatively inhabit the other” and “embody and examine the interior landscape that
wishes to speak of rights, that wishes to move freely and without constraint across time, space and the lines of power.”
Was Picasso such an artist, “imaginatively inhabiting the other” and “embodying and examining interior landscapes”?
In this lecture, we will look at a “translucent” Picasso, for whom art forms were acts of both transmission and creation;
explore the “journey” across artistic practice: the artist as “medium,” as vessel, as trickster moving in and out of interior
landscapes; and discover the Picasso nestled within the very exhilarating Black Paris of the 1920s and ’30s.
WEDNESDAY, JUNE 20 | 6 p.m.
L’ABSTRACTION DANS L’ART HISTORIQUE DE L’AFRIQUE SUBSAHARIENNE
By Constantine Petridis, Chair of the Department of the Arts of Africa and the Americas and curator of African art,
Art Institute of Chicago
In French
When considering the traditional or historical arts of sub-Saharan Africa, one notices a predilection for abstraction in
the rendering of the human form that departs from nature. It is this particular characteristic that appears to have drawn
Picasso and other members of the European artistic avant-garde to look at African art as a source of inspiration and
innovation. Scholars of African art have attempted to understand the reasons behind these abstract preferences in
Africa south of the Sahara. Some have proposed a relationship between art and landscape, others have emphasized
the conceptual or ideological nature of most art in Africa. What is certain, however, is that meanings and qualities
Picasso and his colleagues came to recognize and value in the works they first encountered in Paris in the early years
of the twentieth century, rarely coincided with how artists, patrons and audiences had understood and experienced
these same works in their original settings in Africa.

Also on the programme:
THURSDAY, MAY 10 | 2.30 p.m.
HERE WE ARE HERE. IN CONVERSATION WITH CURATORS AND ARTISTS*
Dominique Fontaine, co-curator of the exhibition Here We Are Here: Black Canadian Contemporary Art, and Geneviève
Goyer-Ouimette, Gail and Stephen A. Jarislowsky Curator of Quebec and Canadian Contemporary Art from 1945 to
Today, MMFA, and curator of the Montreal presentation. With artists Bushra Junaid, Esmaa Mohammoud and Gordon
Shadrach.
*For Museum VIP members only. Reservations required.
WEDNESDAY, MAY 16 | 5 p.m.
HERE WE ARE HERE. BLACK CANADIAN CONTEMPORARY ART
The Salon – Jean-Noël Desmarais Pavilion, 1380 Sherbrooke St. West.
In French
An extraordinary conversation around the exhibited works and the artists’ processes, hosted by Geneviève GoyerOuimette, Gail and Stephen A. Jarislowsky Curator of Quebec and Canadian Contemporary Art from 1945 to Today,
MMFA, and curator of the Montreal presentation of Here We Are Here: Black Canadian Contemporary Art. With artists
Moridja Kitenge Banza, Eddy Firmin a.k.a. Ano and Manuel Mathieu

FILMS

From left to right: Inxeba (The Wound), 2017 / La manière nègre ou Aimé Césaire, 1991 / Living Memory : Six Sketches of Mali Today, 2003. Courtesy of
Icarus Films

Place: (May to June) Maxwell Cummings Auditorium, 1379-A Sherbrooke St. West. (July to August) The Salon, Jean-Noël
Desmarais Pavilion, 1380 Sherbrooke St. West.
Reserved seating: You may choose to reserve a seat for the lectures. Service charges apply. An hour before the event, passes
for the remaining seats will be distributed free of charge on a first-come, first-served basis.
In person: at the Ticket Counter of the Montreal Museum of Fine Arts, 1380 Sherbrooke Street West
Online: mbam.qc.ca/en/sign-in
By phone: 514-285-2000 option 4, Monday to Friday, 9 a.m. to 5 p.m.
Service charges (per pass): General public $5.00 / VIP $4.00 taxes included. Maximum of 4 passes per person.

FRIDAY, MAY 11 | 6 p.m.
PICASSO, L’INVENTAIRE D’UNE VIE*
France, Hugues Nancy, 2014, 110 min., FV
Award for Best Portrait at Montreal’s International Festival of Films on Art, 2014
On April 8, 1973, when Pablo Picasso passed away at the age of ninety-one, he left no will. Thus begins an incredible
inventory of the work the painter left behind, totalling almost 50,000 works, from his earliest sketches as a child prodigy
until his final paintings. Through first-hand accounts of those closest to him, family archives and never-before-seen
visual documents, the documentary follows the three years spent making this visual inventory, and in the process

presents a portrait of the private Picasso. This documentary, co-written by one of Picasso’s grandsons, recounts the
extraordinary artistic and emotional story of the painter’s life.
*For Museum VIP members only. Reservations required.
SUNDAY, MAY 13 | 2 p.m.
TOUKI BOUKI LE VOYAGE DE LA HYÈNE
Senegal, Djibril Diop Mambéty, 1973, 95 min., OVFST
1973 International Critics Prize, Cannes
1973 FIPRESCI Prize, Moscow International Film Festival
This road movie follows the adventures of Mory, a young herdsman who has come to Dakar to sell his herd. There, he
meets Anta, a woman studying at university who also dreams of escaping to Paris. In a society torn between tradition
and modernity, the couple lives on the margins. While on the road, perched on a motorcycle crowned with a zebu’s
skull, they stop at nothing to get the money they need to make their escape: lying, stealing and cheating. Revolutionary
and unclassifiable, this first feature film by a cinematic genius received massive critical acclaim. This cinema classic will
be screened in its restored version.
SUNDAY, MAY 20 | 2 p.m.
SURVIVING PICASSO
United States, James Ivory, 1996, 125 min., EV
Starring Anthony Hopkins, Natascha McElhone, and Julianne Moore
In 1943, Françoise Gilot, a young art student, meets Pablo Picasso, already considered to be the greatest painter and
artist of the twentieth century. Completely seduced, Picasso falls in love, despite the vast difference in age. For a
decade, he gives Françoise a life filled with joy and passion, but also infidelity, tyranny and pettiness. Not to mention
that Françoise has to contend with all of his previous lovers. This film follows the couple’s passionate but stormy love
story, suggesting the difficulty, even impossibility, of living with genius.
SUNDAY, MAY 27 | 2 p.m.
LES DIEUX SONT À VENDRE
France, Michel Brent, 2008, 52 min., FV
Narrated by Richard Bohringer
Each year, valuable African objects are illegally exported and sold secretly on the international art market. This
documentary recounts, in alarming detail, the journey of a stolen ritual object of great significance. The important
wooden fetish of the Dogon disappeared from the shrine where it had been conserved for centuries, only to reappear
for sale at a Paris art gallery. Tracking the circumstances surrounding the theft and the motivations that led to its sale,
the filmmaker reveals the investigation carried out in Mali’s Dogon region.
SUNDAY, JUNE 3 | 2 p.m.
PICASSO, L’INVENTAIRE D’UNE VIE
France, Hugues Nancy, 2014, 110 min., FV
Award for Best Portrait at Montreal’s International Festival of Films on Art, 2014
On April 8, 1973, when Pablo Picasso passed away at the age of ninety-one, he left no will. Thus begins an incredible
inventory of the work the painter left behind, totalling almost 50,000 works, from his earliest sketches as a child prodigy
until his final paintings. Through first-hand accounts of those closest to him, family archives and never-before-seen
visual documents, the documentary follows the three years spent making this visual inventory, and in the process
presents a portrait of the private Picasso. This documentary, co-written by one of Picasso’s grandsons, recounts the
extraordinary artistic and emotional story of the painter’s life.
SUNDAY, JUNE 10 | 2 p.m.
LA MANIÈRE NÈGRE OU AIMÉ CÉSAIRE, CHEMIN FAISANT
Canada, Jean-Daniel Lafond, 1991, 59 min., FV
This extraordinary journey to the native land of Aimé Césaire immerses us in the work of the poet from Martinique,
who spent his entire life fighting for the dignity and freedom of his people, much like Nelson Mandela, to whom he

pays vivid homage. He confides in Quebec poet Paul Chamberland, who, thirty years prior, found in Césaire a model
and an inspiration in his own fight for Quebec independence. Now seventy-eight, Césaire reaffirms his belief in these
struggles with an unrelenting passion.
SUNDAY, JUNE 17 | 2 p.m.
LIVING MEMORY: SIX SKETCHES OF MALI TODAY
Mali, United States, Samuel Sidibé, 2003, 53 min., EV
New York African Film Festival, 2005
American Anthropological Association Film Festival, 2004
African Studies Association Film Festival, 2004
Home of the ancient empires, this landlocked desert nation is one of the world’s poorest countries and yet culturally
vibrant, with Malian artists prominent in African contemporary arts. This acclaimed documentary film exposes the
pleasures and tensions of cultural life today and reveals the power and vitality of its ancient history. Filmed with a
Malian crew, cut to the beat of contemporary Malian music, it offers an alluring mosaic of perspectives on the rich
culture of Mali. Samuel Sidibé (director of the Musée National du Mali), the brilliant Malian cinematographer Racine
Keita and Susan Vogel (founder of the Museum for African Art, New York) provide unparalleled access and an insider’s
vision.
WEDNESDAY, JUNE 27| 7 p.m.
LE DOUANIER ROUSSEAU, OU L'ÉCLOSION MODERNE
France, Nicolas Autheman, 2015, 52 min., FV
An inspired portrait of an artist who defies classification, a self-taught visionary, underappreciated and yet certain of
his own genius. Even though customs officer Rousseau was occasionally mocked in his own time, some of the young
avant-garde artists, such as Guillaume Apollinaire, Pablo Picasso and Robert Delaunay, saw in his painting the promise
of the abstractions to come, from Surrealism to Cubism. The film reveals Rousseau in all his modernity, calling on
shadow theatre, early film and scenes that can only be described as... dreamlike. Based on the letters and writings of
his friends, this documentary explores the mystery that is Rousseau with the greatest emotion and precision.
WEDNESDAY, JULY 4 | 7 p.m.
THIS IS MY AFRICA
United Kingdom, Zina Saro-Wiwa, 2009, 50 min., EV
In a world where the “Africa” brand is dominated by the continent’s political and social failures, this film – part of an
innovative programme designed to improve Africa’s image worldwide – attempts to counter the negative onslaught by
emphasizing culture and sharing positive personal experiences. Through interviews based on an eighteen-point
questionnaire, the film highlights African cultural products by presenting them beautifully and engagingly.
WEDNESDAY, JULY 11 | 7 p.m.
LES MAINS NOIRES. PROCÈS DE L’ESCLAVE INCENDIAIRE (BLACK HANDS – TRIAL OF THE ARSONIST SLAVE)
Canada, Tetchena Bellange, 2010, 52 min., OVEST
2011 Dikalo Award for Best Documentary, Cannes International Pan African Film Festival
New France, April 1734. A Black slave, Marie-Josèphe Angélique, is accused of causing the massive fire that destroyed
a third of Montreal. And thus begins one of the most spectacular trials in eighteenth-century Canada, featuring a parade
of witnesses. Marie-Josèphe is cheeky and insubordinate, demonstrating a strength of character that earns her a score
of enemies. The legal system of the time declares her guilty and condemns her to death. The documentary follows this
tragedy, combining historical testimony with dramatic re-creations.
WEDNESDAY, JULY 18 | 7 p.m.
SPEAKERS FOR THE DEAD
Canada, Jennifer Holness and David Sutherland, 2000, 49 min., OVFST
In the 1930s in rural Ontario, a farmer buried the tombstones of a Black cemetery to make way for a potato patch. In
the 1980s, descendants of the original settlers, Black and White, came together to restore the cemetery, but there were
hidden truths no one wanted to discuss. Deep racial wounds were opened. Scenes of the cemetery excavation,
interviews with residents and re-enactments add to the film's emotional intensity.

WEDNESDAY, JULY 25 | 7 p.m.
I AM NOT YOUR NEGRO
France, United States, Raoul Peck, 2016, 93 min., OVFST
Nominated for the Oscar for Best Documentary of 2017
Taking the writings of James Baldwin as its starting point, the documentary revisits the social and political struggles of
African Americans over the last few decades, particularly the assassinations of Martin Luther King, Jr., Medgar Evers
and Malcolm X. Haitian director Raoul Peck has set Baldwin’s rhetoric and lyricism to a series of archival images that
reflect the growing resistance against racial injustice and violence still running rampant in the United States even now.
WEDNESDAY, AUGUST 1 | 7 p.m.
LE MARCHÉ DES MASQUES AFRICAINS
Germany, Peter Heller, 2015, 52 min., OVFST
In the presence of Moridja Kitenge Banza, artist and cultural mediator
International museums exhibit valuable collections of African artwork and handicraft whose origins remain suspect.
More than a half century after the end of the colonial empires, speculation is at an all-time high, particularly around
looted masks. Today, an increasing number of African countries are demanding restitution for these objects. Between
the humble sculptors of the Benin villages and wealthy European collectors, this documentary challenges the
omnipresence of the “white gaze” on African art, past and present. A look back at several centuries of art looting in
Africa and the counterfeiting that followed.
WEDNESDAY, AUGUST 8 | 7 p.m.
I AM NOT A WITCH
United Kingdom, France, Rungano Nyoni, 2017, 93 min., EV
Screened at the 2017 Cannes Film Festival in the Directors’ Fortnight
In present-day Zambia, eight-year-old Shula is accused of witchcraft. She is sentenced to live in a witch camp tied to a
tree by a ribbon with the following curse: if she should ever cut the ribbon, she will turn into a white goat. Directed
with grace, the story is set against a contemporary, globalized Africa in step with modernity. This poetic, comedic tale
about witchcraft in Africa is director Nyoni’s first feature.
WEDNESDAY, AUGUST 15 | 7 p.m.
INXEBA (THE WOUND)
South Africa, John Trengove, 2017, 88 min., OVEST
Submitted for the Oscar for Best Foreign Film of 2018
In South Africa, in the mountains east of Cape Town, a group of adolescents arrive in an isolated camp to undergo the
Ukwaluka, a traditional initiation rite through which boys become men. Xolani, a solitary factory worker, one of the
men overseeing the initiation, encounters a teenager from Johannesburg who discovers a carefully guarded secret that
could wreck Xolani’s life. This visually powerful film is captivating for its story of tradition, masculinity and
homosexuality in a divided South Africa.

FREE FAMILY ACTIVITIES

Family activities at the Museum of Fine Arts of Montreal.
Photo: Caroline Hayeur / Collectif Stock Photo.

Every Saturday and Sunday, enjoy free family activities at the Museum. We know that family time is precious, so we
have put together a varied program in connection with the exhibition From Africa to the Americas: Face-to-face Picasso,
Past and Present, to make sure families have a memorable cultural experience.
EVERY SATURDAY AND SUNDAY
FOUR HANDED WORKSHOP: PLAYING WISH SHAPES
A made-to-measure workshop for little ones and their parents. In this workshop, children will experiment with shapes
and colours inspired by the genius of Picasso.
Public: families with children aged between 2 and 5 years old.
Price: free. Places are limited.
Passes are available starting at 10 a.m. on the day of the activity, at the ticket counter of the Museum.
Meeting point: Jean-Noël Desmarais Pavilion – 1380 Sherbrooke Street West
Duration: 45 minutes. Bilingual.
EVERY SATURDAY AND SUNDAY
THEMED WORKSHOP: MASKS UNVEILED!
An opportunity for families to create together while exploring a particular theme from the major exhibition or the
Museum’s collections. In this workshop, families will experiment with assemblage techniques and modelling clay,
drawing inspiration from Picasso’s inventive interpretations of African and pre-Columbian masks.
Public: Families. Recommended for children aged 6 years and older.
Price: free. Places are limited.
Passes are available starting at 10 a.m. on the day of the activity, at the ticket counter of the Museum.
Meeting point: Jean-Noël Desmarais Pavilion – 1380 Sherbrooke Street West
Duration: 1 hour. Bilingual.
EVERY SATURDAY AND SUNDAY
DROP-IN WORKSHOP: THE JOY OF FREEHAND DRAWING!
Our most flexible activity: drop in whenever you want, anytime to enjoy this creative family break for young and old
alike. In this workshop, the freedom of gesture in Picasso’s drawings will inspire families in creating their own work.
Public: Families. Recommended for children aged 6 years and older.
Price: free. Places are limited.
Meeting point: Jean-Noël Desmarais Pavilion – 1380 Sherbrooke Street West
Duration: On a drop-in basis between 11 a.m. and 4 p.m. Bilingual.

SUGGESTED READINGS
THROUGH THE EYES OF PICASSO
Picasso once famously—and provocatively—declared that he was not acquainted with African art. Yet hundreds of
archival documents and photographs—in addition to reproductions of his artworks alongside so-called “primitive”
works from Africa and Oceania, as well as the Americas and Asia—illustrate how such art was a continual source of
inspiration for the master artist throughout his career. Divided into three parts, this comprehensive tome explores
Picasso’s fascination with art from outside of Europe. A chronology—spanning from his arrival in Paris in 1900 to 1974,
the year following his death—highlights the principal points of intersection between the artist and “primitive” art:
where he encountered it, which pieces he collected, and the resonances found in his own creations. Each date is
elucidated through facts, testimonial accounts, and photographs, as well as comments from Picasso himself. The second
part examines the thematic links between Picasso’s oeuvre and diverse non-European works, providing side-by-side
comparisons that reveal recurrent themes—nudity, sexuality, impulses, death, and more—along with parallel artistic
expressions of those themes, such as the disfiguration or destruction of the body. Essays by three authoritative authors
complete the exploration, providing context and valuable insight into the influence of these works on Picasso and the
lasting and meaningful bond he had with them.
Title: Through the Eyes of Picasso
Langage: English (also available in French)
Format: Paperback: 25 cm x 30,2 cm
Author: Edited by Yves Le Fur
Editors: Musée du quai Branly — Jacques Chirac and Flammarion
344 pages. 430 illustrations
ISBN: 978-2-89192-409-2 / 978-2-08-020319-9
Publication: 2017
Price: 65 CAD (+ taxes). Available at the Museum Boutique and Bookstore.

CURATORIAL DREAMS
CRITICS IMAGINE EXHIBITIONS
What if museum critics were challenged to envision their own exhibitions? In Curatorial Dreams, fourteen authors from
disciplines throughout the social sciences and humanities propose exhibitions inspired by their research and critical
concerns to creatively put theory into practice. Pushing the boundaries of museology, this collection gives rare insight
into the process of conceptualizing exhibitions. The contributors offer concrete, innovative projects, each designed for
a specific setting in which to translate critical academic theory about society, culture, and history into accessible
imagined exhibitions. Spanning Australia, Barbados, Canada, Chile, the Netherlands, Poland, South Africa, Switzerland,
and the United States, the exhibitions are staged in museums, scientific institutions, art galleries, and everyday sites.
Essays explore political and practical constraints, imaginative freedom, and experiment with critical, participatory, and
socially relevant exhibition design. While the deconstructive critique of museums remains relevant, Curatorial Dreams
charts new ground, proposing unique modes of engagement that enrich public scholarship and dialogue.
Title: Curatorial Dreams: Critics Imagine Exhibitions
Language: English
Format: Paperback: 6 x 9 in
Authors: Editer by Shelley Ruth Butler and Erica Lehrer
Publisher: McGill-Queen’s University Press
400 pages. 30 illustrations
ISBN: 9780773546837
Publication: May 2016

PRACTICAL INFORMATION
FROM AFRICA TO THE AMERICAS:
FACE-TO-FACE PICASSO, PAST AND PRESENT
May 12 – Septembre 16, 2018
Jean-Noël Desmarais Pavilion – Level 3
THE MONTREAL MUSEUM OF FINE ARTS
Main entrance: Jean‐Noël Desmarais Pavilion
1380 Sherbrooke St. West, Montreal
+1 514‐285‐2000 | mbam.qc.ca
Opening Hours
Monday
Tuesday
Wednesday
Thursday
Friday
Saturday
Sunday

Closed (until June 24)
10 a.m. to 5 p.m. (June 25 to September 3)
10 a.m. to 5 p.m.
10 a.m. to 9 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.
10 a.m. to 5 p.m.

(The Ticket Counter closes one hour earlier.)

Admission (taxes included)
A ticket also gives you access to the exhibition Here We Are Here: Black Canadian Contemporary Art.
VIP Members*
Age 31 and over
Age 13 to 30
Children age 12 and under**

Free
$23 ($11.50 on Wednesdays as of 5 p.m.)
$15 ($11.50 on Wednesdays as of 5 p.m.)
Free

Groups of 20 people or more
Age 31 and over
Age 13 to 30
Children age 12 and under

16 $ / pers.
10 $ / pers.
2 $ / pers.

*Museum VIP members enjoy many privileges, including free admission to all exhibitions at all times upon presentation of their
membership card.
**Accompanied by an adult. Does not apply to groups.

Tickets on Sale
•
•
•

In person: at the Ticket Counter of the Montreal Museum of Fine Arts
Online: mbam.qc.ca
By phone: 514‐285‐2000, Monday to Friday, 9 a.m. to 5 p.m.

Guided Tours
The Museum offers guided tours of the exhibition, led in French or in English by one of the 150 active members of the Association of
Volunteer Guides (AVG) of the MMFA. Access to guided tours at fixed hours is included in the entrance fee.
Meeting point: Main entrance: Jean‐Noël Desmarais Pavilion, 1380 Sherbrooke St. West, Montreal
Schedules available at mbam.qc.ca/calendrier/en

Enhance your visit with the Museum’s new mobile app!
Designed to improve your experience, the app gives access to:
• A map that guides you effectively to all our pavilions and exhibition galleries.
• An audioguide of the major exhibition on view.
• A free musical audioguide to enrich your visit to the Michal and Renata Hornstein Pavilion for
Peace.
• Geolocalized thematic tours of the Museum collections.
• Access to the VIP card to accelerate your admission to the Museum and to get information on
your membership.
Don’t forget your headphones as you set out on your Museum discovery. Enjoy an enriched auditory
experience. The MMFA Wi‐Fi network is free and available throughout the Museum to connect you to
the app.

Download the app now:
iOS: itunes.apple.com // Android: play.google.com

PRESS IMAGES
Instructions for use
The image is to be reproduced in its entirety without cropping, bleeding, guttering, overprinting or other alteration
of any kind, and must be accompanied by the caption and the copyright.
Please note the publishing of the image is limited to a ¼ page size.

PIC_0331

Pablo Picasso (1881-1973), Bust of a Man (study for Les Demoiselles
d’Avignon), Paris, spring 1907, oil on canvas. Musée national PicassoParis, gift in lieu Pablo Picasso, 1979. © Estate of Picasso / SODRAC
(2018). Photo © RMN-Grand Palais / Art Resource, NY / René-Gabriel
Ojéda

PIC_0122

Dan artist, Côte d’Ivoire, Gunye ge anthropomorphic mask, 20th c., wood.
Paris, Musée du quai Branly – Jacques Chirac. Photo © Musée du quai
Branly – Jacques Chirac / Claude Germain

PIC_1020

Edson Chagas (born in 1977), Emmanuel C. Bofala, Tipo Passe, 2014,
chromogenic print. Private collection. Courtesy of the artist

PIC_0772

Pablo Picasso (1881-1973), Head of a Bearded Man, 1938 (?), oil on
canvas. Musée national Picasso-Paris, gift in lieu Pablo Picasso, 1979.
© Estate of Picasso / SODRAC (2018). Photo © RMN-Grand Palais (Musée
national Picasso-Paris) / Jean-Gilles Berizzi

PIC_0089

Artist from New Ireland, Papua New Guinea, Malanggan ceremonial
carving, early 20th c., carved wood, pigment. Paris, Musée du quai Branly
– Jacques Chirac, on loan from the Bibliothèque Municipale, Versailles.
Photo © Musée du quai Branly – Jacques Chirac / Art Resource, NY /
Claude Germain

PIC_1022

Omar Ba (born in 1977), Africa, Looting, Trees, Wealth, 2014, oil,
gouache, ink, pencil on corrugated cardboard. London, private collection.
© Omar Ba / Courtesy of Hales Gallery

PIC_0909

Pablo Picasso (1881-1973), Women at Their Toilette, Cannes, January 4,
1956, oil on canvas. Musée national Picasso-Paris, gift in lieu Pablo
Picasso, 1979. © Estate of Picasso / SODRAC (2018). Photo © RMN-Grand
Palais / Art Resource, NY / Mathieu Rabeau

PIC_0956

Ejagham artist, Nigeria or Cameroon, female dance headdress, 20th c.,
wood, leather, rattan. Montreal, Lune Rouge Collection. Photo © Hughes
Dubois Paris Bruxelles

PIC_1660

Zanele Muholi (born in 1972), Phila I, Parktown, 2016, photographic
mural. © Zanele Muholi. Courtesy of Stevenson, Cape Town and
Johannesburg, and Yancey Richardson, New York

PIC_0905

Pablo Picasso (1881-1973), Bust of a Woman, Boisgeloup, 1931, bronze,
single cast. Musée national Picasso-Paris, gift in lieu Pablo Picasso, 1979.
© Estate of Picasso / SODRAC (2018). Photo © RMN-Grand Palais (Musée
national Picasso-Paris) / Mathieu Rabeau

PIC_1003

Romuald Hazoumè (born in 1962), The Goddess of Love, 2012, wood,
wire, padlocks. © Romuald Hazoumè / SODRAC (2018). Courtesy of
galerie Magnin-A, Paris

PIC_0351

Baga artist, Guinea, D’mba mask, late 19th-early 20th c., wood, raffia.
Musée national Picasso-Paris, gift in lieu Pablo Picasso, 1979. Photo ©
RMN-Grand Palais (Musée national Picasso-Paris) / Béatrice Hatala

PIC_0087

Pablo Picasso (1881-1973), Large Still Life with Pedestal Table, Paris,
March 11, 1931, oil on canvas. Musée national Picasso-Paris, gift in lieu
Pablo Picasso, 1979. © Estate of Picasso / SODRAC (2018). Photo © RMNGrand Palais / Art Resource, NY / René-Gabriel Ojéda

PIC_0332

Pablo Picasso (1881-1973), Mother and Child, Paris, summer 1907, oil on
canvas. Musée national Picasso-Paris, gift in lieu Pablo Picasso, 1979.
© Estate of Picasso / SODRAC (2018). Photo © RMN-Grand Palais (Musée
national Picasso-Paris) / René-Gabriel Ojéda

PIC_0903

Pablo Picasso (1881-1973), Woman in an Armchair, Cannes, summer
1927, oil on canvas. Musée National Picasso-Paris, gift in lieu Pablo
Picasso, 1979. © Estate of Picasso / SODRAC (2018). Photo © RMN-Grand
Palais (Musée national Picasso-Paris) / Jean-Gilles Berizzi

PIC_0908

Pablo Picasso (1881-1973), Figure and Profile, Paris (?), 1928, oil on
canvas. Musée National Picasso-Paris, gift in lieu Pablo Picasso, 1979.
© Estate of Picasso / SODRAC (2018). Photo © RMN-Grand Palais (Musée
national Picasso-Paris) / Adrien Didierjean

PIC_1015

Omar Victor Diop (born in 1980), Jean-Baptiste Belley, 2014, ink-jet print.
Private collection. © Omar Victor Diop / Courtesy Galerie Magnin-A,
Paris

PIC_1004

Theo Eshetu (born in 1958), Atlas Fractured, 2017, video 18 min. © Theo
Eshetu (Courtesy of the artist & Axis Gallery, New York & New Jersey)

PIC_1024.1

Mickalene Thomas (born in 1971), I Learned the Hard Way, 2010,
rhinestones, acrylic and enamel on panel. The Montreal Museum of Fine
Arts, purchase, the Museum Campaign 1988-1993 Fund. © Mickalene
Thomas / SODRAC (2018)

PIC_1696

Zina Saro-Wiwa (born in 1976), The Invisible Man: The Weight of Absence,
2015, giclee print, edition of 5 and 2 artist’s proofs. Courtesy of the artist
and Tiwani Contemporary, London

PIC_237

Songye artist, Democratic Republic of the Congo, Kifwebe mask, before
1967, wood, pigment. Paris, Musée du quai Branly – Jacques Chirac,
Tishman gift. Photo © Musée du quai Branly –Jacques Chirac / Claude
Germain

PIC_0171

Kamayura artist, Brazil, mask, 20th c., feathers, wax, seeds, reeds, wood,
awns. Paris, Musée du quai Branly – Jacques Chirac. Photo © Musée du
quai Branly – Jacques Chirac / Patrick Gries, Bruno Descoings

EDUCATIONAL SPACE
TWP_01

The Woman Power (Joanna Chevalier, Niti Marcelle Mueth, Marie-Ange
Zibi), The Real Demoiselles d’Avignon, installation, 2018, 7 digital prints.

1972_Pc_1_
IN2

Papua New Guinea, New Ireland, Melanesia, Crested Helmet Mask
tatanua, 19th-20th c., carved and painted wood, operculum shell inlay,
fibre. MMFA, gift of Justin and Elisabeth Lang. Photo MMFA, Christine
Guest

